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“LE LINGE” 
This outstanding Manet, shown in this country for the first time, is included in the opening exhibition of the season at the Bignou Gallery. 
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“VANISHING HOPES” By HOVSEP PUSHMAN od 

Vanishing Hopes has recently been completed. It has never been placed on 3 to di 

exhibition and will be included in Mr, Pushman’s one-man exhibition open- 

ing at the Fifth Avenue Galleries of the Grand Central Art Galleries, Fifth 
Avenue at 5lst Street, New York City, on November 4th. 
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American Academy in Rome. 
Evening of Nov. 14th Annual Drawing of Founders’ Show. 
Nov. 19th to 30th Mark Twain Memorial by Walter Russell. 


Pastels, watercolors and prints of Canada 
by George Wright. 


Fifth Avenue Galleries 


Nov. 4th to 16th Recent Paintings by Hovsep Pushman. 
. In 
Nov. 14th to 30th Portraits by Howard Chandler Christy. th 


for 
the 
lon, 
buco 
boa 
ver 
sim 
Lai 
the 
anc 


GRAND CENTRAL ART GALLERIES 


l NDERBILT AVENUE ‘ FIFTH AVENUE at 5lst STREET 
res New York City : pllaiiny: 


Grand Central Terminal 


sca 
but 
Tir 
col 
Rt | 
the 
art 
ly 
is 

he; 
ap) 


Former Union Club Building 


‘| OPEN DAILY 9:30 A. M. TO 5:30 P. M. CLOSED ALL DAY SUNDAY |e: 


. Ni LATIN ES dE Rt atm me 8 
bia stebbir tat ateaS rs 
_ 
nm 
—_ 











The Art News The ART NEWS/ is published weekly from October to middle of June, monty during July, August and September by the Art Votume XXXIV 
Nov : 2 1935 News, Inc., 20 Kast 57th Street, New York, N. Y. Subscription, $7.00 per year, 25 cents a copy. Canadian and Foreign subscription, Number 5 
NOVEMBER 2, 2 $8.00. Entered as second-class matter, February 5, 1909, at the Post Office, New York City, under the act of March 3, 1879. Nt . 











VOL. XXXIV 


Annual Exhibit 
Of Marin’s Work | 
Now Being Held 


The Power and _ Individuality 
Of the Artist’s Watercolors | 
Felt in Show of 1934-35 Work 
At An American Place 





By DorotHy DANNENBERG 

It is difficult not to become esoteric | 
when the work of John| 
Marin, difficult to avoid fumbling plati- 


discussing 


tudes about the “rockiness of his rocks” 
and “the essence of waves’ when trying 
to describe his quality. I doubt whether 
the artist himself could tell how he} 
comes to see more clearly and simply 
than the ordinary eye and select more | 
surely. I doubt whether he could ex-| 
plain why a Marin sea carries a salt 
tang and a sea air and a breaker sweep | 
which at the opposite end of the | 
poles from mere photographic realism. 


is 





It has something to do with economy, | 
with rigid selection of only the most | 
essential details of the wave, the rock, 
or the boat depicted. It has something | 
to do with absolute command over tech- 
nique, with a hand which can make its 
brush and watercolor perform its bid- | 
ding in nervous and subtle flicks or in | 
solid and frugal flow. It has something | 
to do with color and with a composi- 
tion in which not one line or one tone 
will bear altering. But there is more | 
than this, more which cannot be ex- 
pressed in words and can be understood | 
only by application to his paintings. 





Each year, the exhibition of Marin’s 
work at An American Place finds the | 
artist full of creative vigor. Even now, | 
in his sixties, he never stoops to repeti- | 
tions of past achievements or compro- 
mises with them. The current show, 
concerning itself with watercolors, | 
drawings, and oils done in 1934 and | 
1935, is no exception. Among the finest | 
of the pictures is “Wave and Rock,” 
literally watercolor on white paper, but 
actually creating the swirling, whirl- 
pool motion of the ocean as it breaks 
and falls away in a way that, if it 
recalls any past art, brings to mind 
Chinese paintings or Japanese wood- | 
cuts of the sea. “Island (Ship’s Stern)” 
is a solid form, built up out of the sea. 
Its jagged rocks and foliage set up a 
jerky, staccato rhythm which is echoed 
in the sky and water. Contrasted to this 
is “Island (The Ladle)” which, al- 
though similarly set, is a more rounded 
form, composed of rolling surfaces, with 
the sky and sea sketched in broader, 
longer strokes. “From the Cape” is 
buoyant, keyed by the movement of the 
boat, the great sweep of waves, and the 
vertical lift of the trees. One of the 
Simplest to grasp is “Boat, Sea and 
Land” where the jutting peninsula of 
the shore frames the water, the sailboat 
and the sunstreaked sky. 


The oils, figure studies as well as land- 
Scapes, are inferior to the watercolors, 
but the drawings offer a new departure. 
Tiny figure studies in pencil or water- 
color, they show an unexpected sly wit. 
It is not the wit of the caricaturist or 
the literary man, but the wit of a visual 
artist, a comedy of line and form. Brief- 
ly drawn, with a few brisk strokes each 
is worked into a design. The portrait 
head of Alfred Stieglitz is particularly 
appropriate and amusing. 
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“LA TOILETTE” 


Included in the exhibition, “Cezanne and the Impressionists,’ which is now on 


Established 1902 
E. K. Frankel, President 
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By RENOIR 
view at the Bignou Galleries. 








‘Chicago Art Inetinnie Awards Peiees $i & Annual 


CHICAGO. — Seven artists 
awarded prizes in the forty-sixth an- 
nual exhibition of paintings and sculp- 
ture, which opened on October 24 at 
the Art Institute of Chicago. More than 
three thousand entries comprise the 
display, which will remain on view to 
the public until December 8. 

The Mr. and Mrs. Frank G. Logan Art 
Institute medal and $500, as a purchase 
or an award, went to Doris Lee of Aledo, 
Illinois, for her painting, “Thanksgiv- 
ing.” This prize is given to an American 
artist for the best work in painting or 
sculpture which has not previously 
received a cash award and it may not be 
given to the same artist two years in 
succession. 

Clyde Singer of Malvern, Ohio, won 


were | 








the Norman Wait Harris silver medal 
and prize of $500 for a painting with 
“Sandy Valley.” The Norman Wait 
Harris bronze medal and prize of $300 
for a painting was won by Frank 
Mechau, Jr., for “Indian Fight.” Mr. 
Mechau is a resident of Colorado 
Springs, Colorado, and is exhibiting for 
the first time in the Chicago annual. 
Philip Evergood’s “Evening Reading” 
was awarded the M. V. Kohnstamm 
prize of $250 for the most commendable 
painting. 

The prize of the Chicago Artists An- 
nual Ball of $200 for a work by a Chi- 


cago artist went to Aaron Bohrod for | 


“Palos Park Landscape.” Mr. Bohrod, 
who was born and educated in Chicago, 
has been a consistent winner of prizes 


'in the Art Institute exhibitions. Julio 
de Diego, born in Madrid and now resi- 
dent in Chicago, won the Martin B. Cahn 
prize of $100 for the best painting by 
a Chicago artist. The prize-winning can- 
|vas is entitled “Grant Place.” The 
| William M. R. French memorial gold 
medal, established by the Art Institute 
| Alumni Association, for a painting or 
| work of sculpture executed by a student 
|or former student of the Art Institute, 
| was awarded to Zsissly for “Victoria.” 
|The artist who signs his canvases in 
|this manner is Malvin Marr Albright 
|}of Naperville, Illinois. 

| Honorable mentions were awarded as 
| follows: Landscape—John F. Stenvall 
| of Chicago, for “Slush at Dusk”; Archi- 
| tectural Subject—Julio de Diego of Chi- 
cago, for “Grant Place’; Sculpture— 
Gladys E. Bates of Mystic, Connecticut, 
| for “Morning”; Portrait or Figure Sub- 
| ject—Sylvia S. Judson of Chicago, for 
| “Young Woman.” 
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Great Examples 
Of French Art 


Cezanne and Impressionists Seen 
In Show of Nine Works 
Featuring Manet’s “Le Linge” 


And a Glorious Renoir 


By Mary MorsELxi 


In his spacious gallery Mr. Etienne 
Bignou has been content to hang an 
exhibition that is limited to nine paint- 
ings. As one enters the doorway, the 
splendor of the Renoir nude, with the 
sunlight playing over the delicacy of 
the flesh and foliage tones, brings one 
to a lingering halt. But when the vis- 
itor at last turns to circle the room, he 
finds the famous “Le Linge” of Manet, 
now so magnificently casual in its tri- 
umph over those who deemed it un- 
worthy of the Salon of 1876. On the op- 
posite wall an early Monet, unusually 
strong and sustained in mood, opposes 
its sea grays to the August warmth of 
the Manet. There are three Cezannes 

a still life, a Provence landscape and 
a “Buveur” of 1900—the last-named 
holding within the kernel of its forms 
the austere spiritual harvest of many 
years. A compact and very reserved 
Pissarro, full of a brooding feeling for 
the life of the fields; an equally re- 
strained Sisley depicting the shores of 
the Seine, and a Degas, charged with 
the poetic rhythms and color of the 
ballet, complete the exhibition. 

Only one of the canvases, the Cezanne 
landscape, has previously been seen in 
America. The others, although number- 
ing many famous works, are a fresh 
adventure to all save the few who man- 
aged to see them abroad. Although the 
exhibition will run through November, 
we were especially grateful to Mr. Big- 
nou for opening his show in a relative- 
ly quiet week, with full opportunity for 
the enjoyment of this superb and care- 
fully chosen collection. 

There is an almost malicious pleas- 
ure in recalling the words of ruthless 
rejection which “Le Linge” suffered 
from the arbiters of the 1876 Salon. All 
save Henner and Bonnat, 
quite concurred in the verdict: “We 
have given Mr. Manet ten years in 
which to improve. There is no improve- 
ment, hence his pictures have been 
turned down. And so “Le Linge” to- 
gether with several other “audacious” 
works was, perforce, exhibited in the 
artist’s own studio. With more than a 
touch of prophecy the invitations com- 
menced: “Paint the truth and it will 
speak for itself.” Manet’s healthy faith 
in his own vision has now carried far 
beyond his own dreams. The citations 
of this work in art literature and its ex- 
hibition roster alone fill nearly two 
pages of Mr. Bignou’s finely printed 
catalog. But it is, like most master- 
pieces, a painting which needs no pedi- 
gree to convince us of its beauty. In it, 
that “painter-quality” in which Manet 
had few peers is wedded irrevocably 
and simply with a health and a joy of 
vision that give to a humble flower gar- 
den its part in the prodigality of na- 
ture and to a bourgeois woman and 
child a glory born of their moment of 


we know, 


(Continued on page 5) 












Kunsthaus Malmede 
Holds Special Exhibit 
Of Old Master Works 


The 


showing 










































COLOGNE. 


medé 


Kunsthaus Mal 
is some _ interesting 
works by old masters in a special ex 
hibition which has been placed on 
view for October. One of the most 
striking of the early works in the show 
is a “Portrait of Philip, Duke of Pom 
erania, by Lucas Cranach the Elder,” 
dating from about 1520. This work, 
which comes from his earliest and best 
period has great firmness and indi 
viduality of characterization and de- 
sign and the brocade patterning of the 
jacket and other costume details 
distinctly subordinate to the 
force of the portrayal. Dating some 
ten years later and much more dec 
orative in treatment is the “Portrait 
of Susanna, wife of Elector Otto Hein- 
rich of the Palatinate.” The subject is 
depicted in her state dress, which in 
its richness of jeweled ornament gives 
an interesting reflection of the regal 
fashions in vogue in the prosperous 
times before the Thirty Years’ War. 
Gerard David, the last great master 
of Bruges, is represented by a head of 
Christ placed against the background 
of Veronica's veil. This painting, which | 
comes from a church in Muhldorf, 
mentioned in Dr. Friedlander’s vol- | 
ume on the artist. Both a deep psycho- | 
logical penetration and religious rev 
erence mark the treatment of this 
favorite theme. Close to David in style | 
and spirit is a “Madonna with Child” | 
by the Master of St. Sang, in which 
the background is enlivened by a land- | 
scape of typically poetic feeling. The | 
vivacity and originality of the early 
Renaissance in northern Italy is re-| 
flected in another “Madonna and 
Child” by Gian Francesco Maineri. Ex- 
quisite color and compact composition 
distinguish this work, which is paint-| 
ed on panel. 
Several Dutch paintings, reflecting 
various phases of the XVIIth century 
style, are another feature of the show. 
Brekelenkam’s “Old Woman with Spin-| 
ning Wheel” is one of those homely 
scenes of peasant life in which the 
strongly realistic spirit is tinctured by 
the sympathy of the painter’s mood 
and by exquisite draughtsmanship. 
Strongly in contrast is “The Soap Bub- 


are 
rugged 


is 





bles” by Bronchorst, in which the dec- 
orative treatment of putti and land- 
scape reveal that the fashions of 
France and Italy had their influence 
even upon such an independent na- 
tion as the Dutch. By Rembrandt’s pu- 
pil, Govaert Flinck, is a very inter- 
esting and expressive portrait of his 
master at the age of twenty-eight, 
which was painted about 1634. A hunt- 
ing scene with forest backgrounds by 
Jan Hackert is a lively and expressive 
work typical of the delight of the 
XVIIth century artists in the painting 
of landscape. 


Among the still lifes, the finest ex- 
ample is a fruit composition by De 
Heem, marked by that superb feeling 
for texture and meticulous realization 
of form that give a special quality to 
the work of the Dutch and Flemish 
masters in this genre. Also included 
in the show is a flower composition by 
the Scotch artist, William Gove Fer- 
guson, which is dated 1695. 

A painter whose style exhibits a 
marked resemblance to that of Frans 
Hals is Michael Sweerts by whom the 





























Kunsthaus Malmedé is showing a 
“Portrait of a Bearded Man,” very real- 
istic in treatment, but spirited in 
brushwork. 


The only Spanish painting in the ex- 
hibition is a landscape which is at- 
tributed to Velasquez. This attribu- 
tion has been made primarily on the 
basis of atmospheric treatment, al- 
though the simplicity of forms and the 
expressive power of color and brush- 
work also suggest the style of the 
great master. 


NEWTON SHOWS 
TACK PORTRAIT 









A portrait of the late President Wil- 
son by Augustus Vincent Tack, painted 
as a commission and never before ex- 
hibited, is being shown today at the 
Arthur U. Newton Galleries, 11 East 
57th Street, where it will remain on 
view until November 9. The distin- 
guished statesman is shown wearing a 
gray suit and seated at a table on which 
his right elbow rests. He holds a docu- 
ment in his hand and is gazing directly 
at the observer, with his characteristic 
expression of keen interest and thought- 
ful detachment. 









The Art News 





“LANDSCAPE IN MOONLIGHT” By VELASQUEZ 


“The Sea’ Is Subject strongest paintings»in the show is a 
" |watercolor by an anonymous Ameri 
Of Interesting Show | can, titled “U. S. Constellation,” now 


the property of the U. S. Navy Depart- 


Held in Philadelphia 


ment, whence it was extracted from 

‘ the wall of a back room. The picture 

PHILADELPHIA. The absorbing | shows a boat struck by the force of a 

art story of “The Sea” found in the |, cat two-forked wave in a wild storm 
maritime exhibition at the Philadel- 


Curl of wave is answered by tattered 

yhia Museum of Art is a tale of Eas : 

pax ‘ ; is a tale of East icurve of sails, and extreme movement 
and West, of known and unknown. re : 

\ ' vibrating throughout 

A world panorama spreads before > , : , 

PE ama spreads before the | -reated a curiously modern impression. 

eye, ranging from a Japanese artist's 


amusing 
River 


Pervading this strange bit of XIXth 


of a (the 1838) 


conception Mississippi 


art is dated 


the 


work 
extent, 


century 
and, 


boat, in a print by Yoshikazu 


from the collection of President Roose- 


to some 


, “Delaware and Potomac 
velt, to the patriotically American print | white Squall” is also an Oriental trend 


the composition | 


anonymous | 
Struck by a| 


lin the possession of the Library Com- 


| “primitives,” 
|painted charmingly quaint impressions 
lof what they saw about them one hun- 
dred or more years ago, 





by Paul Revere f ride : silver-|¢ ; | 
. oo , of ride and silver-|4¢ technique that would argue an early 
smithing fame, titled “A View of Part |art as well as a commercial intercourse | 
of the Town of Boston and British |with the Orient. 
Ships of War Landing Their Troops, How the untrained sailor developed 
nae i a keen feeling for design is demon- 
1765. | . : > : 
ze: |strated in many of the wool-embroid- 
While the exhibition includes work |ered samplers made during tedious 


hours of long voyages. One such, dated 
about 1840, is of a ship with all sails 


by acknowledged XIXth century mas- 
ters of marine painting such as Thomas 


Birch, the fz ; Roux famil ,|set on an ocean of conventionalized 
: , amous Koux family Of/ waves. Without any tutelage in de- 
France, Robert Solomon, Samuel Wal- sign, this anonymous son of the sea 


ters and Son, and J. and F. Tudgay, 
J. E. Buttersworth, D. W. Smith, Xan- 
thus Smith and William York, the Eng- 
lish artist who painted ships as they 
came into Liverpool Harbor, the “finds” 
of the exhibition distinctly the 
lesser known men, some of whom have 
not even left the trace of a name. 
From an art standpoint one of the 


design student could be proud. 

Interesting also is the fact that all 
aggregate are accurate. Ships could 
be produced from the paintings, models 
and prints, yet where work lays claim 
to real artistry this exactitude does not 
detract from finesse. 


are 


Paralleling the Paul Revere print in 
character Peter Cooper’s painting 
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“MADONNA AND CHILD” 


These works were included in the recent exhibition of works by old masters at the Kunsthaus Malmedé, Cologne. 


produced a work of which almost any | 


the items contained in this astonishing | 
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Print Collection 
Recently Given 
To Smithsonian 


WASHINGTON. The Chicago So- 
ciety of Etchers ever since it was 
organized in January, 1910, “to pro- 


mote interest in graphic arts generally, 


in etching and drypoint particularly,” 


has been collecting prints—purchase 
prizes from their annual exhibitions, 


diploma prints, associate member 


prints, and others. In 1935 the Society 
owned 630 prints, and seeking a final 
resting place for this collection, it was 
decided to present them to the Smith- 
sonian Institution for the National Gal- 


lery of Art. Thus 448 prints have al- 
ready been received, a large part of 
Which are being exhibited until No- 


vember 14 in the Foyer of the Natural 
History Building of the U. S. National 
Museum, 


By MAINERI The collection which has been given 


the of 
about artists from all over the 
world, most of the outstanding makers 
of the intaglio prints being members. 
The collection represents a quarter of 
a century of the history of art in prints 
from intaglio plates. As a whole, the 
collection is well chosen and represen- 
tative of the work of the various mem- 
bers, and would be difficult to dupli- 
cate. It will be of great value to the 
history of the graphic arts. 


to Washington contains work 


995 


PAA |} 
of “South East Prospect, City of Phila- 
delphia,” executed about 1717, and now 


pany of Philadelphia. Little is known | 
of Cooper, although he belongs in the | 
forefront of the so-called American | 
men and women who} 
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(Continued from page 3) 


careless exultation in work and the 
sun. 

The painting is in Manet’s last styl 
ind in it he has completely abandoned 
poth the dark 


and the flashing reminiscences of Hals. 


shadows of Velasquez 


Everything is bright and clear and sat 


urated with the morning light. The | 
drowsy heat hovering peacefully over | 


the bold heads of the sunflowers seeps | 
down the the 

linen and into the tangled stalks of the 
vagrant the 
The morning and its precious reality 


over blue radiance of 


blossoms in foreground. 
are only heightened by such prosaic de- 
tails as the wooden tub and chair and 
by the delicate criss-cross of the wash 
line. It is true plein air painting, with- | 
out tincture of theory. The scene was 
done in the garden of the painter, Al- 
phonse Hirsch, and two different mod- 
els served until Manet finally achieved 
this figure which has the quality of | 
stirring us profoundly by its poignant 
Line and mass magnifi- 


veracity. are 


cent, running in sharp triangles over | 
the bonnet and face, then flowing over | 
the blue-draped curves of the woman’s | 


figure, in full bloom, like the flowers, 
and as healthy and fresh. 

Toilette,” 
painted about 1897, reverts in the treat- 


Renoir’s “La 
ment of the figure, to his more classical 
canvas that appeals most strongly to 
those who find a greater beauty in the 
nudes of pearly firmness than in those 
whose form and contours seem to melt 
with rosy opulence into the design. The 
entire composition has a Giorgionesque 
quality, evoked primarily by 


gorous, 


the lan- 


downward sweeping rhythms 


which play over the bodies of both the | 
seated girl and her maid. This melody | 


culminates in 
which 


the long chestnut hair 


carries the rhythms almost 


across the canvas. A single slender ver- | 


tical discovered in the tree trunk at the 
right both sharpens the quality of the 


figure and relates it to the background. | 


The poetry of the woodlands, muted to 
slumberous greens and tawny browns 
and flickering rose, is heightened by the 
strong, dark head of the maid and by 
her scarlet blouse. 

However, the most superb passage in 
the composition, exceeding in subtlety 
even the painting of the flesh, is that 
which is framed by the wide loop of 
hair, falling down like a valance over 
the purple iridescence of the water. In 
the corner, the girl’s clothes rest in 
a still life of such transcendant deli- 


cacy that they epitomize Renoir’s feel- 


ing for the beauty and perfume of all 
that belongs to woman. The pale yellow 


of the hat, the red of the flower, and the 
Shell pink of the garments blend and 
contrast in an apparently careless per- 


fection that reveals to us again that 


though Renoir worked in the XIXth| 
century, his cradle had somehow been 
blessed by the living spirit of Frago- 


hard and Boucher. 


The Cezannes are marked in their con- 
trasts. Many, undoubtedly, will prefer 
the landscape or the still life to the 


although | oe ‘ 
|small and uncompromising figure sub- 


“LE BUVEUR” 


Included in the exhibition, “Cezanne 
being held at the 


ject, in which the glow of an orange 


: : : ‘ | and the outlines of the figure, drawn as 
mood of the eighties. It is naturally a| 


if with a brush dipped in melted sap- 
phires, are the only bright touches in 
a design of sober and spare intensity. 
The suggestion is perhaps far-fetched, 
but this peasant with his arm resting 
against the plain deal table has for me 
a spiritual quality comparable to the 
figures of Chinese philosophers seated 


on a rocky bank. The mood is as aus- 
tere, the mastery in its way as subtle 
and as compelling. Cezanne lived al- 





vention gave to those motives, 


he repeated again and again, something 


|} sent in 


from the master’s very rare “blue pe- 
riod” around 1900 and although so dis- 
arming in its simplicities embodies one 
of those moments when Cezanne’s eter- 
nal struggle found surcease. 


How different are both the touch and 
the chromatic vision of the landscape! 
Although as usual, the master passes 
far beyond the scene that he is paint- 
ing, there is almost a feathery quality 
in the brushstroke. The trees are typi- 
cally with bare, 
slender trunks, meeting above in 
that sharply defined 
neath the rather sparse leafage. If there 
is less preoccupation with depth than 
in many of Cezanne’s landscapes, his 


those of Provence, 


boughs are be- 


eye has discovered every hidden facet 
of color—the play of purple, red and 
yellow along the stark tree trunks, the 
jade and mauve and orange of the sun- 
dried grasses and bushes. The painting 
which was formerly in the Kelekian 
collection was shown some years ago at 
the Brooklyn Museum. 

The still life is somewhat a-typical 
when compared with the more familiar 
compositions in which the volumes lie 
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most the life of a hermit and, in addi- | 
tion, his limited powers of pictorial in- | 
which | 


of that abstract dignity so generally ab- | 
western art. The canvas dates | 


&” em. 

By CEZANNE 
and the Impressionists,” which is now 
Bignou Galleries. 
massed in solid richness, playing sono- 

rously to each other in form and tone. 
| There is, in fact, despite the subtlety 
of the design, a hint of struggle. The 
canvas is divided into three strongly 
accented horizontal planes and com- 
mencing with the almost sketchy mo- 
tives in the upper register, the apples, 


| goblet and cup form a design distin- 
| . . : 

| Suished by its reticence. 

| I do not remember seeing a Monet 


| as large as “La Jetee du Havre” which 
| has shared with the Manet the honor 
of inclusion in the Exhibition of French 
Art held at Burlington House in 1932. 
I admit to a general preference for 
|early works by this master and the 
Bignou painting belongs to that epoch 
| when he still was close to Boudin. Light 
is only part of the world and the spe- 
cialist inevitably sacrifices something 
| that is precious and real when he gives 
his talent too exclusively to a single as- 
pect of nature. The sea, as we all know, 
was a deep passion with Monet. Here, 
save in the faintly Japanese arpeggio 
of the waves, he does not resist its gray 
realities of force and menace, nor feel 
that its power is lessened by the lively 
| painting of the pier and its many small 


(Continued on page 6) 
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figures. The sky, too, a daring expanse 
of atmospheric contrast for a relative 
ly young painter, is magnificently han 
dled. Broken only by the dim rainbow 
which stretches its are the 
threatening darks to the left, it gradu 
ally melts over the long boardwalk int« 
faint tones of blue. In the figures thers 
is great vivacity of accent and contrast 
ed movement. They are brushed in with 
telling staccato masses, sharpened by 
the swirl of a cape or a sudden recoil 
from wind and wave. 


across 


Degas painted his “Repetition 
le Ballet” in one of those rather 
moods when his knowledge of back- 
stage realities yielded to a sense of 
the magic that casts its spell over the 
audience. The figures, all pale blue and 
salmon pink, seem to float in a diag 
onal rhythm across the canvas and the 
sweep of the movement is accentuated 
by an occasional touch that subtly tells 
of the inner tensions that underlie the 
world of illusions. The background, 
tuned to the russet and golden har- 
monies of autumn hills, adds greatly to 
the richness of the composition. 

The visitor who seeks in either the 
Pissarro or the Sisley for the popular 
conception of Impressionism strong 
sunlight and broken brushwork—will 
be doomed to disappointment. Both, 
though quite large canvases, are sober 
and brooding in color, the composition 
built up in contrasting masses without 


pour 
rare 


sharp accents or staccato inflection. | the hills communicate a sense of mois-| 1873 and was formerly in a private col- 
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“L'ERMITAGE DE PONTOISE” 


Included in the exhibition, “Cezanne and the Impressionists,” 


The Pissarro, “L’Ermitage de Pon- 
toise,”’ dates from 1867, a period when 
the artist was still somewhat influenced 
| by Millet. However, it is not the peas- 
jant figures in the foreground which 
really interest him, but the mood of the 
landscape. Under the outward darkness 
of tone, the sober greens and browns of 
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ture and growth. In 1930 this painting 
was shown in two important exhibi- 
tions abroad—the Pissarro Centenary 
held at the Orangerie in Paris and the 
show entitled “Vincent van Gogh and 


current 


His Contemporaries” staged in Amster- | 


dam. 


The Sisley “Bords de Seine” is dated 
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Dayton Institute 
Announces Gifts 


Of Oriental Art 


DAYTON.—The Oriental department 
of the Dayton Art Institute has received, 
Mrs. H. G. Carnell, four new ob- 
for their collection. The largest 


from 
jects 
piece thus acquired, a T’ang Dynasty 
Yin, 
from a remote temple in Shansi Proy- 
ince at the outbreak of the Revolution 


sculpture of Kuan was removed 


and carried on camel-back to Peking, 
A silver vase from the same period 
represents the culture of four great 


Although 
form 


civilizations designed in 


China, its was borrowed from 
Greece; its animal and bird motifs were 
inspired by Mesopotamia, and its back- 
ground pattern is in the motif of the 
Persian tree of life. 

From Japan comes a remarkable ex- 
ample of XVth century Ashikaga sculp- 
ture in wood, polychrome, and gold, 
representing the Jiso, blessed helper of 
the dead. The fourth object is a lacquer 

| and gold box of the Tokugawa Dynasty, 
|a beautiful example of the lacquerer’s 

art, which was made to contain deco- 
rated shells used in a game of chance. 

Among the other recent accessions of 
the Dayton Art Institute are the follow- 
ing: oil painting, “The Philosopher,” 
by Garrit van Honthorst, anonymous 
gift; oil, “The Canyon,” by Ernest Blu- 
menschein, anonymous gift; Buddhistie 
head, Sung period, anonymous gift; 
six dioramas, gift of Lorado Taft: an 
| XIIIth century China corner cupboard, 
| gift of Jefferson Patterson. 


By PISSARRO 


Galleries. 


at the Bignou 


lection in Germany. Strangely enough | 
there is almost a hint of Constable 
in the fluent brushwork of the trees and 
in the treatment of the sky with its 
floating clouds. The muted quality of 
the tones, relieved now and again by ac- 
cents of light blue, finds its subtlest | 
expression in the painting of the river 
and its reflections. 
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AMERICAN 


PUBLIC SALE 
NOVEMBER 16 AT 2:30 P. M. 


THE PRIVATE 
COLLECTION OF 


IRA HAUPT 


New York 
Sold by His Order 


ENGLISH FURNITURE 
Examples of highest order selected to furnish the large 
Tudor room, which is also included in the sale. Of par- 
ticular importance: an extraordinary pair of Queen Anne 
claw and ball foot love seats, with magnificent original 
needlepoint worked with views of the country mansion of 
the original owner; two William and Mary tall-back side 
chairs designed by Daniel Marot and executed about 1690. 


TAPESTRIES AND AN ISAPHAN CARPET 
A superb Brussels Gothic Court of King David, executed 
about 1505-10 after the cartoon of Maitre Philippe. A small 
Flemish tapestry panel after the younger Teniers, and a 
Gobelins picture entitled La Petite Fermiére, after Boucher, 
one of the celebrated Medaillions d’Enfants. A beautiful 
Watteau Fulham tapestry, The Swing, belonging to Brad- 
shaw’s ‘Ham House’ series. A great sixteenth century 


‘Ispahan’ of the Shah Abbas period. 
EARLY PAINTINGS 


A striking portrait of an Umbrian Lady given to Perugino; 
a fine Isenbrandt male portrait; Young Man by the “Master 
of the Forties’; English Court Lady by Hans Eworth. Also 
works by Lely, del Mazo, and the Danish court painter 
Jens Juel. 
OTHER FINE ITEMS 

Specimens of fine majolica, Georgian silver, two rare Augs 
burg gilded silver ram and goat figures, and other objects 


of art and furnishings. 


Illustrated Catalogue One Dollar 


The Art NEws 


ART ASSOCIATION-ANDERSON GALLERIES - INC 


PUBLIC SALE 
NOVEMBER 15 AT 8:15 P. M. 


NOTABLE 
PAINTINGS 


Collection Formed by the Late 


WILLIAM H. SAGE 


Sold by Order of Henry W. Sage 


IMPORTANT BRITISH PORTRAITS 

THREE Hoppner PAINTINGS 
Mrs. Jopp, of Aberdeen, a young woman with curling dark 
hair and fresh complexion, in an amber yellow gown; 
against a background of dark cloudy sky and a landscape 
with low horizon of hills. Painted about 1800 and com- 
panion to Keith Jopp, Esq., of Aberdeen in dark olive green 
coat and high white stock; background draped with a scarlet 
hanging. Mrs Gibson, as a Wood Nymph, portrayed at 
three-quarter length, wearing a white gown and a hat 
garlanded with leaves, against a woodland background; 
Ryde Art Treasures Exhibition, London 1881-2 and Royal 
Academy Exhibition of the works of the Old Masters, 
London, 1885. 

A GAINSBOROUGH 

The brilliant Philip Dupont, Esq., one of the artist’s most 
keenly individual male portraits, showing Gainsborough at 
his best. Formerly in the Huth Collection. 


BARBIZON AND OTHER WORKS 


Corot Coup de Vent dans un Paturage, Daubigny Mantes: 
Evening, Millet La Porte de Barbizon, L'Hermitte Washer- 
women (pastel), Harpignies Sunset on the River, near 
Bleneau (Yonne), and other Barbizon school paintings. 
Also examples of the Dutch painters Mauve, Willem 
Maris, Pieters, Israels, and a Whistler Nocturne. 


Illustrated Catalogue Fifty Cents 


BOTH COLLECTIONS ON EXHIBITION FROM SATURDAY NOVEMBER 9 


AMERICAN ART ASSOCIATION-ANDERSON 
30 EAST FIFTY-SEVENTH STREET ” 


NEW YORK 


GALLERIES + INC 
















HIRAM H. PARKE, President 





OTTO BERNET, Vice-President + ARTHUR SWANN, 2d Vice-President 














































































Exhibitions in 
New York 


MARGUERITE ZORACH 


Brummer Galleries 

Nineteen embroideries by Marguerite 
Zorach are beautifully and simply hung 
the the Brum 
Gallery. The appreciation, 


against white walls of 


mer which 
originality in 


the fact 


is today accorded to 


needlework, is evidenced by 
that the majority of pieces in the show 
have been loaned by private collectors 

Despite the widespread 
the 


work as an art, Mrs. Zorach is the only 


interest in 


recent years in revival of needle 


“GULF ISLANDS, MEXICO” 


woman who has, through creative im 





The ART News 


MILLARD SHEETS 
Milch Galleries 


Millard 
: : irtist, is having a first New York show- 


Sheets, a young California 
ing of his watercolors at the Milch Gal 
leries. It is a clean-swept nature which 
Mr. Sheets has seen, a nature of clearly 
rocks and sea and flow- 


with 


defined forms, 

ers and figures, 
works 
frequently sketching in 


or detail. Technically, he 
fully, 
jects before coloring them and varying 


care- 
his ob- 
his method and color according to his 
There 
no blurred edge in Mr. Sheets’ work. 
“Gulf is delicately 
lrawn, with a hint of Chinese work in 
the pattern of the clouds, the lone bird, 


subject matter. is no fuzziness, 


Islands, Mexico” 


By MILLARD SHEETS 


agination and superb craftsmanship, Included in the exhibition of watercolors by the artist, now on view at the “Guaymas Bull,” a desert scene, falls 
achieved eminence in this field. The Milch Galleries. into a stiff, rigidly organized design. 
artist prefers to think of her work “Kahana Bay” shows the artist inter- 
as “paintings in wool,” a medium H. A. WEBSTER RUTH GUINZBURG ested in the arrangement of leaves, the 


PORTER WOODRUFF 


thetic difficulties, especially in the large . - 


which obviously creates certain 


“aes 


group compositions. It is, perhaps, only Marie Sterner Galleries 
the naivété of such devout and literally : 5 s 
, | East and West, that uncompromising 
minded needlewomen as those who ‘ , 
: ; . twain, meet and mingle in the dual ex 
flourished in the Charles II and Queen CE gpg ge ‘ ; 
. iod tell li hibition at the Marie Sterner Galleries 
Anne periods who can te a comptll- . : : 
: . . . | this week. H. A. Webster, long promi- 
cated story and still delight us by their : f ‘ ; : 
; Lipiee 4 nent in the etching field, is showing a 
phantasy and unconscious feeling for | . Repeat ane : 
: | group of drawings of familiar scenes in 


France while 
neighbor, Porter Woodruff, is exhibiting 
the results of a trip through China, Bali 
and Java, in addition to a group of con- 
American portraits. In all 
his drawings, Mr. Webster searches for 


design. A number of Mrs. Zorach’s most 


Venice, and Spain, his 


ambitious hangings are too representa- 


tional to be considered as abstract pat- | 
tern and to our taste their lack of line, 
depth and coordination tends to make | 


2 : t : temporary 
them confusing, despite their technical | 


brilliance. the picturesque, for the odd views of 

The finest and truest effects have oid French village churches, for the 
been obtained in the embroideries tiny Venetian courtyards, as well as for 
which return to the balance and the oft-recorded Rialto and Grand 
rhythms which have always been in the Canal. He works carefully, sketching 


tradition of the textile arts. The little 
tondo entitled “The Dance” 
these and the outer group of frieze-like 
figures, done in outline, is full of mo-| 


in details with a broken, varied line, 
lightly tinting his drawings 
with watercolor. Similarity of technique 


as well as of subject recalls the work of 


is 2 of | . 
is one of some of 


tion, recalling Matisse’s treatment of| i). xyilIth century Venetians. 
the same subject in the Moscow Mu- Mr Woodruf’s watercolors are all 
seum of Modern Western Art. Almost} . : ot 

figure studies, executed vividly and 


all of the bedspreads give equal aes- 
thetic satisfaction. Here the light back- 
ground of the material is allowed to 
contribute its part to the design, giving 
to the stylized figures, animal forms 
and simple borders, subtle values of 
contrast and varying texture. 

Among the more complex composi- 
tions, we liked especially “Circus” and 
“Indian Wedding” where the gay phan- 
tasy of the subject matter seems to 
blend without strain into a rich and 
playful decor. 


with dispatch. Some of the wrestlers, 
the dancers, the actors or the rickshaw 
boys are posed; others caught in action. 
Especially lively are the weird gyra- 
tions of “Evil Spirit Bali.” 
Side by side with these are the group 
of portraits where Dwight Fiske, seated 
at his familiar piano, grins out at the 
spectator, an amusing 


Dancers. 


|; near him. 








12 EAST 57th STREET 
NEW YORK 


contrast to} 


FREDERIC GUINZBURG curve of tree trunks and river bank; in 
“Travellers Palm, Hawaii” it is the ex- 
otic plant forms which have caught his 
Throughout, the are 
full of light, the forms precisely related, 


Delphic Studios 


eye. watercolors 


A husband and wife exhibition is on at 


the Delphic Studios where Mr. and Mrs. | but the skies and backgrounds are over- 


Frederic Guinzburg are showing the re- | stylized and tend towards formula. 
sults of a year’s stay in Mexico. Between 


J. E. HUTCHINS 


them, they have divided up mediums, 
Mrs. Guinzburg working with drawings 
and lithographs and Mr. Guinzburg do- 


ing the sculpture for the family. In the | Montross Gallery 


John E. Hutchins is showing work 
done in the past three years, 
Montross Gallery. His portraits, simply 
and directly executed, stand out from 


latter field, the work varies in size from 
and extra- 
life size figure of a woman, to tiny statu- 
ettes and book ends. In all, Mr. Guinz- 


great, brooding heads one 


burg is making ethnological studies,| the still lifes and landscapes as the 
carefully noting the features of the dif-| artist's major achievement. Differing | 
ferent races, the Spanish, the Indian,| from commissioned portraits in that 


the Mungolian, and the Negro, 
go to make up the Mexican. Industri- 
ously, he has recorded the appearances 
and appurtenances of the peasants of 
different regions and occupations, the 
mothers, the small processional groups, 
the pulque drinkers and plant sellers | 
and, in ‘“Pensive Indian,” the new type | 
of peon who, he says, is looking about 
| him and endeavoring to discover what 
is wrong with his world. The room is 
dominated by “Futility,” a gigantic 
woman whose mournful features are 
accentuated by the lines of her body and 
cloak. In all of the works, Mr. Guinz- 
burg gains drama from the capes and 
| robozos which swathe the figures, from 
the sombreros which shade the faces. 
Mrs. Guinzburg shows drawings of 
Mexican personalities, of Rivera and 
Ambassador Daniels among others, and 
| lithographic sketches of life, simply 
drawn scenes which tend more to the 


rative aid, no intent to flatter, 


physiognomy, in the contours of 


the most amusing. “E. T. 
age’”’ 
strong and proud. 


“Clearing” recalling Curry and 


| band. | a wide black contour line. 


DURAND-RUEL GALLERIES 


PAINTINGS 


little of shadow | 
| tions, the gallery will hold weekly lee. 


and the rocks. Worked more broadly, | 


| ticals of 


at the! 


which | there is no use of accessories as a deco- 
these 
paintings are full of life and character. | 
In all of them, the artist is interested in 
the 
face, the set of the cheekbones and eye- 
sockets, the curve of the nose. “Villa- 
ger,” depicting a heavy-jowled, bibulous- 
| looking countryman with a straw hat 
pulled jauntily down on his head, if not 
the strongest of the group is certainly 
Draper-Sav- 
is carefully constructed, the face | 


No less painterly than the portraits 
the still lifes are composed of pedestrian 
objects, the familiar grapefruit, celery 
and tablecloth, bound together by light 
and color. The landscapes alone seem 
derivative, with the impending storm of 
“The 
Farm,” Cezanne. Watercolors, in an ad-|scenes and actions. The few paintings 
joining room, are looser technically |on glass and the simply composed wa- 
“Dancers of Angkor-Wat” which hangs} picturesque than do those of her hus-| than the oils, with frequent use made of | tercolors preserve the naive vision of 
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ARONSON 


Guild Art Gallery 
The Guild Art 


this season’s new 


Gallery, another of 


ventures, plans, in 
addition to showing “artists of merit, 
whether known or unknown, to develop 
a better understanding of the creative 
and appreciative aspects of art experi- 
ence.” In conjunction with its exhibi- 
tures which will “present art in terms 
of the total cultural pattern of which 
it is an aspect.” For their second exhibj 
tion, following a group show, the gal. 
lery’s founders, themselves painters, 
are exhibiting gouaches and drawings 
by Boris Aronson, a Russian artist 
working in this country. 

The exhibition, scenes of Gloucester, 
Provincetown and Rockport, shows the 
artist working broadly with light and 
color from the general to the particular, 
Less interested in specific expression 
than in painterly problems and in the 
creation of mood, he is more successful 
in his landscapes than in his figure 
studies. In “Factories,” the problem is 
not the connotation of the buildings 
themelves, but the horizontal curves of 
sky and water in contrast to the ver- 
the chimneys. Similarly, in 
“Dusk,” color is all important and the 
wharf and figures are bathed in tones 
ranging from green, through char- 
treuse to yellow. The gemlike, ceru- 
lean blue of the water in “Dock” is par- 
ticularly striking. 


CHARLES PRENDERGAST 


Kraushaar Galleries 


The exhibition at the Kraushaar Gal- 
leries of panels and watercolors by 
|Charles Prendergast shows a feeling 
|for decorative design and color. Nat- 
juralism is ignored and the artist gives 
|free rein to a playful, childlike vision, 
making the most of foliage patterns, of 
|plant and animal forms, and the possi- 
|bilities of stylization inherent in the 
human body. The coloring, suited to 
the flat compositions, is fanciful, with 
much use of pastel tones and gold. It 
is easy to discern Mr. Prendergast’s 
borrowings from Persian art, especially 
in the large screen (No. 21), and from 
the paintings of the early Italians, but 
his use of modern accessories, the bal- 
loons in “The Riders,” the lunch bas- 
kets and gay umbrellas of “Holiday,” 
adds piquancy and a certain naive 
charm to his work. Throughout, he suc- 
|cessfully blends ancient costumes and 
rigidly archaic figures with modern 


the panels. 
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HELEN BLAIR 
LUCIA HART 


Arden Studios 

Children’s portraits in two media are 
on the Arden 
Helen Blair, a Boston artist, has mod 


exhibition at Studios. 


eled figurines in plaster, painting them 
realistically to duplicate the coloring 
of the children’s complexions and 
clothing. She works rapidly, sketching 
subjects while they are 


her playing 


or talking, in an effort to break away 
from the posed study. Caught in vari 
ous moods, the children are, individual 
ly, pugnacious or shy, standing with 
clenched fists or absorbed in their toys 
Less informally, another group 0! 
youngsters is presented in a series ot 
portrait heads done in conte 
Hart. Mrs. Hart 


shiny, scrubbed faces and well brushed 


crayon 
by Lucia portrays 
heads, with the pictures of “Miss Kath 
leen Rooney” and the chubby “Master 
Edward Gould” particularly appealing. 
In neither group has the artist stopped 
to sentimental appeals or swerved from 
straightforward recording. 


GUIDO DE VALL 


. 


Lilienfeld Galleries 


Recent work by Guido Bossini de 
Vall, a young Canadian sculptor of Ital- 
ian descent, is exhibition at the 
Lilienfeld Mr. Vall has 
had a London success, but this is his 
first New York His 


executed con- 


on 
Galleries. de 
one-man show. 


works, in plaster, are 
ceived in the round, with the emphasis 
on a massive, generalized effect rather 
line light His 


surfaces are broken up roughly rathe1 


than on 


or and shade. 


than minutely in order to stress the 
solidity of the whole. But, to the artist, 


more important than the technique is | 


the The three 
pieces of sculpture on exhibition, while 


realistically 


expression of ideas. 


executed, represent ab- 


stract concepts. “The Soul of Mother,” | 


a giant figure of a woman nursing a 
baby, symbolizes maternity; “Woman” 


stands for serenity, and the head of a 


man is entitled “Strength.” In all of the | 


works, the artist is not modeling spe- 
cific faces, but generalizing to create 
a mood. 
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JUAN GRIS 
MARCEL VERTES 


EMILIO AMERO 


Florence Cane Gallery 
Emilio 
the 


Julien Levy Gallery come from 
University of Mexico 
to teach lithography at the Florence 
Cane School of Art, is exhibiting at the 


school a group of his lithographs, with 


Amero, 
National 


who has 


The works of the cubist painters, ex- 


cept for Picasso and Braque, are not 
shown as frequently in the galleries as 
they used to be. There is a feeling, es- b s 
explanations of the technical processes 
|employed in making them. The most 


| interesting group is the “offset chromo- 


pecially among the general public, that 
now they belong to history and, con- 
sequently, little notice need be taken 
of them. Therefore, the 
the Julien Levy Gallery of the works 


lithography,” progressive proofs of a 
four-color lithograph. “Maria,” drawn 
directly on the zine plate, is shown in 
various stages, printed 


exhibition at | 


of Juan Gris, especially when consid- : : 
in yellow, in 


blue, in red, in black, and, finally, with 
all the colors superimposed in the fin- 
ished picture. Similarly, a head of a 
girl, drawn on stone, is carried through 


ered with the recent Leger show at the 
Museum of Modern Art 
interest. 


should attract 


Apparently M. Gris, before he died 
1927, was beginning to sympathize 
with the general public’s attitude to- 
wards his school. The three large oils 
in the exhibition, taken chronological- 
ly, seem to mark a stylistic evolution. 
The two earlier ones, painted during 
the War, are flat, relying for their ef- 
fect on the pattern 
and colors, the play of line. It is diffi- 
cult to say that the planes of the ob- 
jects are broken up and shuffled about 

the usual cliché used 
cubist 


in ; : 
a three-color process and an interesting 
figure study through the fourteen stages 
of “offset photo-chromolithography.” 

In adjoining 
lithographs demonstrates 



















an room, a group of 


the various 


juxtaposition of 
out scratching, and directly with pen 
and ink. Although the exhibition is pri- 
marily educational, the drawings show 
a feeling for mood as well as medium. 
“Baldarrama,” a portrait head, and the 
softer “Ann” are of special interest. In 
the workshop, examples of student pro- 
ductions testify to Mr. Amero’s peda- 
gogic ability. 


to describe a 
the objects 
from which Gris derives his design are 
not distinguishable. the 
in the work, the painting 
done in 1926. Here, the composition is 
simpler and more the 
larger and more subdued in 
tone. The bottle, the book and the table 
are solid forms in three dimensional 
space, yet their planes fuse and inter- 
weave. 


painting—because 


This is not 


case later 


solid, color 


masses 


ELIZABETH VERNER 


Kennedy Galleries 


The charm of an old Southern town 
is pleasantly expressed in the etchings 
and pastels of Charleston, South Caro- 
lina, by Elizabeth O’Neill Verner, at 
the Kennedy Galleries. The etchings 
picture shaded _ streets and old 
churches, plantation scenes and inter- 
esting Negro faces, their spirit em- 
bodied in one of the prints’ titles, ‘‘Mel- 


The smaller pieces in the exhibition 
the pen and pencil sketches and the 
watercolors, are alive with the artist’s 
wiry and delicate line. Not making as 
much of texture contrast as Picasso 
and Braque, or ever achieving the rich 


frequently exciting. 

The etchings and monotypes of Mar- 
cel Vertes, in the adjoining room, offer 
a strange contrast to Gris’ abstrac 
tions. His lively glimpses of circus 
tumblers, ladies of the chorus, and 
lecherous gentlemen are perfumed, 
superficial, in spite of his vibrating 
line. 


ployed” quiet pervades. For the most 
part, Miss Verner is technically able 
having command over her medium and 
ability to arrange objects in an inter- 
esting design. On an adjacent wall hang 
the pastels, mirroring in color. the 
scenes shown in the prints and record- 
ling the personalities who people their 
|streets. 





methods of drawing on stone: with dif- | 
ferent quality crayons, with and with- 


| the dispersal of the Morgan miniatures 


land subtle colors of the latter, Gris|!owed by Time.” The street scenes 
veuheaih a doemmasn , } breathe silence, there is a sudden | 
evolved ¢ cor: re ¢ * scheme o{ . : “Anne : ; 
( dece ra ive color scheme %lburst of blossom in “Springtime in 
his own which is always pleasant anc Charleston,” and even in “The Unem- 


| the monogram, P. O. The miniature is 


| with three female figures. 





“GEORGE CALVERT, EARL OF 
BALTIMORE” 


By PETER OLIVER 
This historic miniature, formerly in the 
Morgan collection, has been sold by 
French & Company to a private collec- 
tor in America. 


Historic Miniature 
From Morgan Group 


Sold by French & Co. 


One of the historic miniatures from 
the J. Pierpont Morgan collection has 
passed into a private collection in Amer- 
ica. Acquired by French & Company in 


at Christie’s last June, this important 


| time,” 


| painted around 





piece has been resold to a private buyer 
whose name is withheld by request. 

The miniature, which we illustrate 
on this page, is the portrait of George 
Calvert, Earl of Baltimore, painted by 
Peter Oliver. Secretary to Sir Robert 
Cecil, he was knighted in 1617. Two 
years later he served as Secretary ol 
State. Large grants of land in Ireland 
and Newfoundland were made to him 
by James I and Charles I, as well as a 
patent of Maryland to him and his 
heirs. He was raised to the peerage as 
Baron Baltimore of Baltimore and died 
in 1632. 

Painted in gouache, the subject is 
shown nearly full face, with brown 
beard and moustache. He wears a black 
slashed doublet and lace collar, which 
stand out in vivid contrast to the green 
background. The oval ivory, which 
measures 2% by 2 inches, is signed with 


mounted in a locket frame, the reverse 
side of which is enamelled in colors | 





St. Louis Museum 
Adds Chardin Work 
To Its Collection 
ST. LOUIS. The City Art Museum 


is fortunate in being able to add to 
its collection such a fine example of 


| Chardin’s work as “The Silver Goblet.” 


It is especially valuable as this is a 
painting which illustrates clearly not 
only Chardin’s genius but his influ- 
ence on much that was done after him 
in the XIXth and XXth centuries. “Un- 
fortunately, though signed, the picture 
is not dated and it has not been identi- 
fied with any recorded entry in the cat- 
alogs of the Academy Salons of the 
we learn from an article in the 
Museum’s current Bulletin. “Compari- 
son in composition and technique with 
similar subjects known to have been 
1760 would, however, 
indicate the same approximate date 
for this canvas. Chardin was then about 
sixty years of age but would appear 
to have been at the height of his pow- 
ers and taking an exceedingly active 
part in the affairs of the Royal Acad- 
emy. 

“A comparison of ‘The Silver Goblet’ 
with a typical work of the same kind by 
a Netherlandish painter will show that 
Chardin, like Watteau earlier in the 
century, through borrowing largely 
from Flemish sources was able to give 
his material a new aesthetic signifi- 
cance. The Dutch or Flemish painters 
were concerned mainly with their sub- 
ject matter and with giving it an eye- 
deceiving reality. ... Chardin replaced 
the luxuriance of the Dutch masters 
with a somewhat parsimonious offer- 
ing. There is little appeal to the appe- 
tite in the scattered fruit, and the 
sparkle of the wine is completely hid- 
den behind the dark glass of the flask. 
The objects were evidently not intended 
to attract solely by their intrinsic qual- 
ities. The subject matter itself is of 


| minor importance. Instead of this, at- 


tention is focused on the way the ob- 
jects make the observer conscious of 
an enveloping atmosphere and on how 
the light is caught by different forms 
and textures and reflected in changing 
color from one object to another. The 
artist seems to have been absorbed in 
showing his audience that these ob- 
jects related in actual use were also 
related in an aesthetic sense by the de- 
lightful way they interrupt and take 
the light according to their various na- 
tures. What might appear at first as a 
merely accidental and scattered ar- 
rangement becomes on closer observa- 
tion a carefully thought-out grouping 
calculated to bring out not only the 


| visual qualities of the objects them- 


selves but a sense of the space in which 
they exist... .” 
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design of this Ming plate from Edward |. Farmer, Inc. The kylin and achieved a vivid expression of the joviality of the 
flying phoenix, together with rock and foliage forms, appear in the god, Hotei, whose laughing countenance seems New York 
design in the center. Three borders of jui-scepter heads, hawthorn and bent upon dispelling care. Executed in Fu Kien 
peony branches provide interesting contrasts of motif. In contrast with ware, Heyes of glaze _ to pa yoy 
th delicate d ti f later date, this piece displays the tion of this specimen which may be seen at the 
DOMAIN PERIOD FURNITURE er ae chasoataieilie ablonen of its pasted. Yamanaka Galleries. Crisp treatment of drapery 


folds and the expressive hands are other features 
which give this Chinese divinity a special appeal 
to the present day collector. 





CHINESE ANTIQUES AND ART 
LAMPS AND SHADES 


PARISH 
“26° | WATSON 


& Co., Inc. 


Works 
of Art 


16 East 56th Street 
Rew Pork 


KENT-COsTIK YAN 


FOUNDED 1886 
NOW AT 
711 FIFTH AVENUE 


At 55th Street 
NEW YORK 


SPECIALISTS IN 
ANTIQUE AND 
Mopern Rucs 











44 East 57th Street 
New York 





CHAO MING CHEN CI 


CHINESE ANTIQUES 


Established in the United States in 1920 































































































Er 
SAVON NERIE AND According to the Chinese tradi- e 
AUBUSSON Rucs tion, this type of Kuan Yin figure 
H T R is very difficult to model success- Selections from the most famous col- 
AND UFTED IKUGS fully, unless papas “ the ue lections of Chinese Porcelains, Pot- 
KENTSHAH AND This specimen, whichis a of e ye gi — Te bree 
r th h. Mi q “ 
BRoADLOOM CARPE rs os in oy teenie ae, This Ming dragon jar, in the collection of Ralph M. Chait, is of the Pen “ Ton Aud " “ ” ~otd Chie “ Br 
OF EverRY TYPE one of the most unusual blanc Hsuan Te blue and white ware highly favored by connoisseurs of oe e on s, : ce 8 
de chine pieces produced in the Chinese porcelain. The generous proportions of pee aunty wa Messrs. Ku Ao, oe Chi Ping, and 
TeH istrict. The fi |. dr le giv to the livel rati the vigor t " 
KENT-COSTIK YAN ity sf upnadioks a 0 pa “ deen tanitlal dragon vital senteles the body of the by nna — 
4 v with iv wnish full-f d heads at the shoulder indicate definitely that th 
711 Fifth Ave., New York Tee cede beach of pleco web reeled ty becisel aun: further confiemation of its e 
sidsahaar Wiadrchan 2.0000 se ia Ping oe 339-341 East 29th Street 
elephone chkersham 2- 
BALTIMORE, MD. 
| HOWAR ee 
RICHARD convince | 
- 
° East 56th St., New York | 
713 Madison Ave. 1s ; 
- we & COMPANY Casino Block, Newport Now in November 
4 At 63rd Street, New York Refers the holiday see- 
Established in Baltimore in 1880 son reaches its peak, ask 
> H IN E S E Elsie de Wolfe to show 
" ‘ a ANTI UE you how interesting your 
aarttiae Old English Silver WORKS an ART home interior can become. I 
& Reproductions 
A large selection from e 
which to choose da We 
> East 57th Street I'l Old English Silver | 
i DEC INC. 
16 EAST 46th STREET ESTATES Third Floor ; CRATORS 
677 Fifth Ave., New York 









APPRAISED and PURCHASED NEW YORK CITY 


NEW YORK 






Fine Reproductions 











|||. THE FORUM OF DECORATIVE ARTS 















| STAIR @ 
ANDREW 






JAMES 
ROBINSON 


Authority on Old English Silver 










—>.§ $$ Sst 















Although the open fretwork of the 
apron and brackets of this Chinese 
Chippendale table suggest the lighter 
and more graceful aspects of the 
cabinetmaker's adaptation of Eastern 
motives, the table's essential character 
is that of solid dignity. The sturdy, sim- 
ply carved legs support a beautifully 
molded top, the sweep of gleaming 
mahogany emphasized by the elon- 
gated motives of the apron. Fashioned 
about 1750, this characteristic exam- 
ple may now be seen at the Ackermann 
Galleries. 







OLD ENGLISH 
SILVER 


and 


REPRODUCTIONS 


also 


SHEFFIELD PLATE 





SPECIAL 
EXHIBITION 






























of 


CHIPPENDALE 
FURNITURE 








731 FIFTH AVENUE 


AT FIFTY-SEVENTH STREET 


NEW YORK 
LONDON: 19 Kensington High St. 


Now Current 





- =e 4 _ 
A nee 


-~ .74e5™ ys } i 





The silver table often inspired some of ENGLISH 

Chippendale's most exquisite carving. 

re ty wagons ty gh Edward L 1] ANTIQUE FURNITURE 
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an almost incredible fineness while the || PANELLED ROOMS 


peony scrolls of the apron are touched 
+ y 


an aristocratic caprice without 
tincture of the rococo. Plain bamboo MANTELPIECES 
legs and stretchers are an effective foil 
for the delicate workmanship of the top. 
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Solidity and functional de- 
sign are given paramount 
attention in this Chinese 
Chippendale card table in 
which the carved orna- 
ment is severely restricted 
to the brackets and legs. 
A narrow inlaid border, 
seldom used on pieces in 
this style, is another in- 
teresting feature. Dating 
from about 1750-60, both 
the table itself and the 
baize cover are in original 
condition. To be seen at 
the galleries of Charles 
oolsey Lyon. 
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The inspiration which Chippendale derived from the pagoda motif during his 
Chinese period is revealed by this superb cabinet, dating from about 1755. 
Strapwork carving and pierced borders on the cornice lighten the strongly NEW YO 
architectural character of this piece which may be seen at the galleries of RK 


485 MADISON AVENUE 


. Frank Partridge, Inc. The top contains a varied collection of Chinese cabinet 
514 Madison Avenue pieces, black crystal and Ralph Wood pottery. In the bottom is a K’ang-Hsi AT 62nd STREET NINTH FLOOR 
New York garniture. 
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IMPERIAL RUSSIAN An extremely simple and delicate phase of Chinese 


Chippendale design appears in this double chair 
back settee from Stair and Andrew. Only a true 

master of cabinetmaking could attain the necessary 
ART TREASURES support through crossed bands of such slender lat- 
AT ticework. Equally austere treatment characterizes 
the fretted legs and openwork stretcher. Floral 
needlework in light tones is appropriately used to 
upholster this piece which dates from about 1755. 
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AN APPRECIATION 


The sudden passing of one whose 


life and activities were so closely in- 
terwoven with the very fabric of the 
world of art as were those of the late 
S. W. Frankel has evoked a flood of 
spontaneous appraisal. More than four 
hundred messages have come from all 
parts of the world expressing a deep 
sense of loss and a general apprecia- 
tion of the work which Mr. Frankel ac- 
complished before his untimely death. 
Such tributes reveal that a life devoted 
to intense effort in a chosen field at- 
tracted a far greater circle of friends 


and exerted a wider sphere of influence | 


than even those who were most closely 


associated with Mr. Frankel ever knew. | 


Art dealers, collectors, museum direc- 
tors and trustees, the editors of other 
magazines and men in the world of ad- 


vertising, as well as purely personal | 


friends, have written to voice not only 
personal loss but to stress that void 
which Mr. Frankel’s passing has occa- 
sioned., 


It is this loss to the international | 
community of art which has been con- | 


stantly reiterated not only by those 
whose daily work brought them into 
contact with Mr. Frankel but also those 
whose main interests are in other 
realms. And as if to emphasize this gap 
come the many appreciations of Mr. 
Frankel’s work in the advancement of 
art in this country. Repeated mention 
has been made of his devotion in stim- 
ulating art consciousness, his enthusi- 
asm for the progress of art apprecia- 
tion, his unceasing effort to develop a 


widespread interest in art activity. 
Recognition, too, has been accorded 


the fact that Mr. Frankel’s work is em- 
bodied, as if in a monument, in the pub- 
lication which he strove to build into a 
unique and enduring organ, his really 
brilliant achievement in the field of art 
journalism, and the hope is expressed 
in many quarters that this work should 
be perpetuated. 
cited as an obligation both to his mem- 
ory and to the art world that those who 


Indeed, it has been| 
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are left must carry on the tradition 


| which Mr. Frankel established. 


But aside from both the tangible and 
intangible evidences of Mr. Frankel’s 
achievement, there is a wealth of testi- 
mony to the energy and vigor with 
which he approached every problem. 
As if all those who were acquainted 
with him had felt the contagion of his 
enthusiasm, there is a general sense of 
unbelief that so dynamic a personality 
should be so suddenly cut down. His 
untiring activity, his incredible ca- 
pacity for hard work, his long and 
faithful service have evoked number- 
less tributes from those who were in a 
position to observe these qualities at 
first-hand. 

It is manifestly impossible within 
these pages to quote the multitude of 
messages which have been received. 
Thus, we have compromised with space 
limitations by culling only a few brief 
expressions embodying those _ senti- 
ments which have been universally ex- 
pressed. It is through the medium of 
Tue Arr News, however, that Mrs. 
Frankel and their son wish to extend 
their public thanks and appreciation 
for the many letters and telegrams of 
sympathy. 





“Through all the years that brought 
me in close touch with Mr, Frankel, he 
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FRENCH SCHOOL, XVI CENTURY 
This painting, dated 1551, has recently been acquired by the Museum of Fine Arts, Boston. 


added always so much cheer and in- | 
terest to the occasion, and his univer- | 
sal appeal was always so much to be | 
admired, particularly his ever straight- 
forward purpose. He built for himself 
a splendid monument in his unique and | 
prominent journal, and I am sure it is | 
the wish of everyone who knew him, | 
either through his excellent work or 
personal acquaintance, that the work 
he loved and had so much at heart, will 
be continued ... to keep his memory | 
ever green.” 


G. H. MeCALL. 


* * * 


“He has been so interwoven with art 
history, here and in Europe, that the 
significance, and the gap, may truly be 
said to be international. But that is the 
least of reasons why his numberless 
friends will miss him. He leaves to the | 
younger generation a fine tradition: to 
me as his senior contemporary, that 
has ever seemed the bravest legacy.” 


FITZROY CARRINGTON. 


* * * 


“He will be still living among us in 
spirit, for his memory is associated 
with every manifestation of the art 
world to which he was so devoted.” 


PIERRE MATISSE. 


* * * 


“Not only will Mr. Frankel be greatly 
missed by all those who were his 
friends and companions, but the art 
world will suffer a genuine loss of one 
of its most influential benefactors. Mr. 
Frankel’s high-spirited and earnest 





work in the promotion of the fine and 
applied arts contributed materially to 





the growth of aesthetic appreciation in | 


this country.” 
H. H. PARKE. 


* * * 


“His great enthusiasm for the ad- 
vance of art appreciation in America 


| was well known. The art world has lost 


a true friend.” 
EDWIN C. HOLSTON. 


* * * 


“It is most difficult to realize that 
one who was so prominent and capable 
in his field could be taken so quickly, 
but the name he has made for himself 
is certain to live on.” 

KATHLEEN C. DALTON. 


* * * 


‘‘He will be deeply missed in the art 
world of both continents. He was es- 
teemed by all for his energetic person- 
ality and devotion in stimulating art 
consciousness, especially in America.” 

RALPH M. CHAIT. 


* * * 


“As a publisher and successful work- 
er in the field of art his fine accom- 
plishments were widely appreciated. 
His work will live after him just as his 
many friends in different parts of the 
world will cherish the memory of an 
admirable man.” 


EDWIN S. FRIENDLY. 


* * * 


“The art world has lost one of its 
staunchest supporters.” 
MRS. I. J. BELMONT. 
* * * 
“The death of Mr. Frankel is certain- 
ly a great blow to the art world that he 
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Boston Museum 


Acquires Portrait 
Of XV Ith Century 


BOSTON.—The “Portrait of a Young 
Man,” which we illustrate on this page, 
has recently been acquired by the Mn. 
seum of Fine Arts, Boston, through the 
generosity of Miss Miriam Shaw and 
Mr. Francis Shaw, Jr. Dated 1551, the 
painting is a valuable addition to the 
four XVIth century French portraits at 
the Museum, forming as it does a nee. 
essary and integral part of this group, 

The work is a fine example of the 
mid-century style. Because of its size 
and its freer handling which is unlike 
the tight almost miniature-like style of 
Corneille de Lyon, it falls somewhere 
in the Clouet group. The date 1551 indi- 
cates that it was painted during the 
reign of Henry II (1547-1559), at a time 
had 
court 


doubt 


when Francois Clouet just sue- 


ceeded his father as 


painter. It 
that 
active 


belongs without to circle 


around 
1550 whose style derives from the elder 


of anonymous artists 


Clouet but was later influenced by 
Francois. 
The Museum picture resembles in 


approach as well as method the “Por- 
trait of a Boy” in the Pitti Palace, Flor- 
ence, which Dimier attributes to a mas- 
ter of the Corneille circle he 
“Le Peintre Rieux-Chateau- 
neuf.” The painting in Florence is at- 
tributed to this artist on the basis of 
a portrait of Baron Jean de Rieux- 
Chateauneuf in the Charles Butler Col- 
lection, London, a replica of which is in 
the Friedsam Collection at the Metro- 
politan Museum of Art. However, 
neither the Pitti portrait nor the Mu 
seum portrait seems to belong logically 
in the group which Dimier classifies as 
the work of this master. Both are 
larger and lack the enamel-like surface 
of these paintings. 

Although the “Portrait of a Young 
Man” has suffered considerable dam- 
age, it reveals a fine sensibility in the 
painting of the head and a linear deli- 
cacy of brush stroke characteristic of 
the best work of the time. Like other 
portraits of the period, it has a literary 
descriptive approach which is a dis- 
tinct relief from the exaggerated rhet- 


whom 


calls de 


oric of the school of Fontainebleau, 
but which lacks real plastic signifi- 
cance.—C. C. C., 





Obituary 
CHARLES DEMUTH 


Charles Demuth, noted American 
watercolorist, died at Lancaster, Penn- 
sylvania, on October 23. Lamed by ill- 
ness as a boy, he had suffered for the 
last fourteen years from Bright’s dis- 
ease, dying at the age of fifty-one. 

Mr. Demuth was born at Lancaster in 
| 1883. Leaving the Pennsylvania Acad- 
emy of Fine Arts in 1912, after several 
years of study there under Chase and 
Anshutz, he went to Paris. It was there 
that he developed his personal style 
and began work on his series of imagin- 
ative illustrations for fiction by French, 
American and German authors. Shortly 
after his return to America, he became 
associated with Alfred Stieglitz, then at 
291. 

Known chiefly for his watercolors and 
| oils of the American scene, Mr. De 
|muth is represented in museums and 
private collections throughout the 
country. His works are hung in the 
Metropolitan Museum, the Whitney, 
the Brooklyn Museum, the Art Institute 
of Chicago, the Cleveland Museum, the 
Fogg, and the Barnes Foundation, 
among others. 


loved and served so well these many 
years, working untiringly and giving 
his best to further the cause.” 
S. SHIRAE. 
K. TANAKA. 
ag * * 

“Ever since I have been in the art 
field his has been a name to conjure 
with, and his passing leaves a gap that 
will not be easily filled.” 

HARRY A. BULL. 


* * * 


“Mr. Frankel had long been an out 
| standing foree in the world of art and 
contributed greatly to the increasing 
art consciousness of America.” 


A. CONGER GOODYEAR. 
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London Notes 





Burlington House is slowly assuming 


the appearance of a League of Nations. 
For the Royal 


Exhibition of Chinese 


Academy’s International 


Art, which will 


open at the end of November, paintings, 
sculpture, ceramics, and silks have 
been pouring in from every country in 
the world. The Chinese government's 


contribution numbers more than 1,000 


pieces; Japan's shipment, chaperoned 


hy the Japanese 
has recently arrived; old silks are due 
from the Soviet Union at the same time 


as the Stein collection of India. Ger 
many and France, Belgium and Hol- 
jand, the Crown Prince of Sweden, 


American museums and collectors and 
even Honolulu are cooperating with the 
exhibition’s directors. In addition 
England's national collections, the 
King and Queen will offer jades from 
Windsor Castle, bronzes from Bucking- 
ham and decorative objects from the 
Queen's private collection. 


to 


* a * 

The Fine Art Society’s Galleries have 
been holding an exhibition of oils and 
watercolors entitled “Under Northern 
Skies.” Painted by Frank Morse 
mel, an English artist who lives and 
works in Paris, but who finds his sub- 
ject matter during summer trips to the 
far north, the works present every as: 
pect of Norway. For the most part, the 
artist catches the romantic side of his 
locale. Special skill is displayed in 
synchronizing the difficult and curious 
color harmonies of this region. He re- 
duces the more unusual elements to 
flat painted surfaces, working them 
into a decorative and stylized design. 


“Madonna of the Snows,” a lifesize 
figure study, and some interesting 
sketches of Norwegian villagers are 


striking adjuncts to the 


* * * 


old London have 
at the Frank T. 


landscapes. 


Aquatint views of 
been on exhibition 
Sabin Galleries. The collection featured 
various quaint and highly decorative 
plates depicting several London 
bridges as they looked in the 
and early XIXth century, as 
lively genre subjects of which “Covent 
Garden at the Election of Members of 
Parliament for Westminster in 1818” 


well 


typical. Among the artists represented 
were J. C. Stadler, with several engrav- 


ings; J. Cleghorn, 
Francis Jukes. In 


Valentine Green and 
addition to 


drawings, including a Rowlandson and 
one by Edward Dayer. 
* * * 

One of 
exhibition 
Georges Rouault’s 
Mayor Gallery. 
pictures represented the artist’s dual 
interests in the religious and the secu- 
lar and his pessimistic vision of life. 
Glowing in color, yet bound together 
rhythmically by strong black outlines, 


the most 
has been 


important recent 
the display of 
paintings at the 


“Christ Before Pilate” and “The Flagel- 
lation” express the intensity of Rou- 
ault’s feelings. More sombre, “The 
Tower’ and “Night Landscape,” are 


imbued with that spirit of desolation 


Which the deeply religious soul of 
Rouault experiences in the modern 
world. 

* * * 


The most arresting painting at the 
recently opened exhibition of the Royal 
Institute of Oil Painters is ‘‘The Twen- 
tieth Century” by C. R. W. Nevinson. 
The painting represents “an allegorical 
Version of the clash between Thought, 
Mechanisation, Racialism and the Regi- 
mentation of Youth.” Other candidates 
for intellectual and artistic success in- 
clude Sir John Lavery’s “Waterloo 
Bridge,” A. Palmer’s “Indian Cray- 
fishers” and J. Leigh - Pemberton’s 
“Birth of a Calf.” 

* * * 

Hitherto unknown’ drawings of 
XVlIth century Italy by Israel Silves- 
tre, a Frenchman of Scotch parentage, 
are on exhibition at the Colnaghi Gal- 
lery. The collection is interesting both 
trom an artistic and historic point ot 
View. Architectural and topographical 
details are minutely given, but never 
at the expense of draughtmanship or 


Composition. In all of the drawings, 
specially in “Florence, the Ponte 
Vecchio,’ ’ “Rome, Villa Ludovisi” and 


“Villa d’Este,” light and air and space 
are carefully related. 

Also at Messrs. Colnaghi’s is an ex- 
hibition of pastels and oils by W. E. 
Arnold-Foster. Among the finest of 
them are the landscapes, ‘““Hohenstein,” 
“A Calm Sea” and the romantic “Thun 
der Over New York.” 
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“M. DEGAS PERE ET 


SON SECRETAIRE” 


Included in the exhibition, now current at the Detroit Society of Arts and Crafts 


Durand-Ruel Galleries. 





By DEGAS 
, of paintings loaned by the 





Detroit Society of Arts and Crafts Shows French Art 


DETROIT. A 
ings 


of 
Impressionists 


collection paint- 

and 
other masters of this school and period 
of Arts 


and Crafts as a loan from the Durand- 


by French 


is now on view at the Society 
Ruel Galleries. Ranging from the poetic 
reveries of Redon to the sharp veracity 
the collection re- 
veals strikingly the tremendous variety 
and richness of mood and technique 
which characterized this era of French 
art. 

The group of four 


works by Degas 


offers an opportunity to study several 
phases of his style and personality 
the 


seuses Roses” 


i) 
and “Dan- 
there is a glow and bril- 
liance in the use of pastel 


“Danseuses Vertes” 
, Which give 
to his scenes of the ballet a quality that 
has been attained by no other master. 
A powerful crayon drawing, depicting a 
woman bathing, 
sentative work, 


is another very repre- 
informed by the almost 
brutal strength of an amazing draughts- 
manship, which marked 
in the suggestive modeling of the bent 
torso. “Monsieur 


is especially 


Degas et son secre- 
which we reproduce above, 
magnificent painting 


taire,”’ is a 
in less familiar 
style. The composition is daring, but 
Saturated by 
the glow of rich reds and browns, the 
sharp angles of the piano and of the 
table throw 


matic relief. 


tremendously successful. 


the two figures into dra- 
The portraiture has a 
sharper veracity than in the works of 
the later period, and the head of the 
old man especially is superbly realized. 

In the Renoir group, one also finds 
canvases which give an excellent idea 
of various periods and styles. The earli- 
est work is the unforgettable “Portrait 
of M. Fournaise,” reminiscent in 
type of the workman in Manet’s 
Bon Bock.” In his later 
painted very few men, but here he has 
apparently found a type of the gentle 
yet astute bourgeois, taking his ease in 
the bistro, that kindled his imagination 
and his brushstroke. Despite the fact 


so 


Le 
years, Renoir 


: 








— +i 


that the tonality is restricted to chang- 
ing tones of green which even play 
down over the white of the shirt, the 
harmony seems rich and varied, while 
the characterization itself has a tender, 
yet searching intimacy. A rather un- 
usual painting of an Arab boy standing 
in a blue doorway dates from 1882, 
while the full forms, which prevailed 
in Renoir’s painting of the nineties, 
distinguish one of the many bathing 
subjects which he executed during this 
period. 

Berthe Morisot, whose work can be 
so brilliant when she strikes fire, is at 
her sparkling best in “Le Lever.” The 
entire composition is marked by unflag- 
ging abandon and surety and the paint- 
ing of the white bed and nightgown 
has a mastery that is unmarred by any 
of the tricks of virtuosity so frequent 
in the handling of this difficult color. 

A late Manet, entitled “Girl on 
Bench,” is also of special interest. As 
in almost all of the artist’s work, the 
face is reduced to three simple planes, 
which are thrown into sharp relief by 
the bold and sketchy treatment of the 
background and by the handling of the 


costume, where the bold swift strokes 
of the brush are especially filled with 
nervous energy. 

The dream world of Redon, which 
could never be shattered by any of the 
theories of Impressionism which were 
exciting those around him, glows with 
its strange evocations of things unseen 
in the work that is simply called “Com- 
position.” His passion for colors that 
gleam like jewels dwells in the flowers 
and butterflies of this painting. Against 
their gem-like brilliance the white fig- 
ures appearing in the intense light of 
an arched door have an almost apocry- 
phal mystery. Like the poems of Blake 
and of Coleridge, the painting of Redon 
relies upon the personal response of the 
individual for its power of evocation. 

“The Coal Passers’”’ by Monet dates 
from 1872, a period before he became 
so deeply involved in the analysis of 
light. Beneath the grays and blacks 
which dominate the color harmony the 
linear quality is very firm and the 
line of figures moves in an interesting 











rhythm that knits the scene strongly 
together. Another well-known work in 
the exhibition is the “L’Avenue de 
Opera” by Pissarro, a subject well 
suited to his special feeling for atmos- 
pheric effects. Under his brush the 
grayness of a rainy day in Paris is 


transformed into a symphony of blue| 
and green tones, playing in chromatic | 


nuances over the facades of the build- 
ings. The overtones of nature, which 
were the special preoccupation of Sis- 
ley, are painted with great sensitivity 
in “L’Inondation.” An artist who in- 
stinctively kept within the true limits 
of his powers, he reveals in this work 
that personal veracity of accent and 
delicacy of observation which make his 
work a pleasure to linger over. 

A sketch for Cezanne’s “Portrait of 
Vallier” done in 1906, the year of the 
artist’s death, naturally has a special 
interest in his oeuvre quite aside from 
its intimate revelations of the power of 
the artist’s line and form. The Master 
of Aix may also be studied in a land- 
scape done in 1872 


Toulouse-Lautrec, whose name _ is 
usually associated with his sharp and 
devastating chronicles of life in Paris, 
is seen in a more casual, but far gayer 
mood in the painting of a fluffy-haired 
dog.—M. P. M. 
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SEURAT 
“La GRANDE JATTE” 


AND THE EVOLUTION OF 


By Daniel Catton Rich 
the Renaissance 
Society of the University 

of Chicago 


Price: de ith $1.50; Cloth, $3.00 


and 
Jatte” 


Seurat the Evolution of “La 


by Daniel Catton Rich, 
curator of painting at the 
Institute of Chicago, is the third 


of Meaning in Art, published by the 


. “La Grande Jatte”’ 
is in the Birch-Bartlett Collection of the 
Art Institute of Chicago and Mr. Rich 
has gathered the material for his book 
from a careful study of the painting 
and the preliminary sketches which 
preceded it and from information prof- 
fered by M. Paul Signac, co-founder of 
and Félix Fénéon, 
the critic who first recognized Seurat’s 
genius. 

The volume is a careful analysis of 
Seurat’s method, documented by sixty 
illustrations, many reproduced here for 
the first time, from the first reugh—pre- 
liminary sketch to the finished picture. 
Seurat’s procedure, Mr. Rich has dis- 
covered, demanded a wealth of prepara- 
tory material. First, the artist would 
analyze his composition carefully, 
breaking it up into its component parts 
and then subdividing and classifying 
each according to its elements. In his 
first drawings and painted sketches he 
separated those dealing with line and 
tone from those having to do chiefly 
with color. Then came the painted 
sketches of “thumb-box” size, repro- 
ducing bits of the landscape in detail 
and, finally, three larger studies on can- 
vas from which Seurat worked when 
he was painting the completed picture. 

In other chapters in the book, Mr. 


| Rich gives the history of “La Grande 
| Jatte’”’ and its place in the pictorial tra- 


dition. An appendix lists the prelim- 
inary sketches, the associated works, 
and a bibliography on the painting. 


BROOKLYN OPENS 
TWO NEW SHOWS 


Following its loan exhibition of Span- 
ish paintings, the Brooklyn Museum 
announces a display of etchings and 
lithographs by Henri Matisse and an 
exhibition of “The Arts of Czechoslo- 
vakia.” The Matisse exhibition, which 
opens to the public today, will include, 
in addition to prints, drawings in vari- 
ous media, paintings, a pastel, a water- 
color, and bronze statues by the artist. 
Only a few of the 150 items are from 
the Museum’s collection; the remain- 
der are loans made through the cour- 
tesy of Dr. and Mrs. Harry Bakwin, Mr. 
Frank Crowinshield, Mr. George Macy, 
Mr. Pierre Matisse, Mr. J. B. Neumann, 
Mr. E. Warburg, the Marie Harriman 
Gallery, Kennedy and Company, Fred- 
eric Keppel and Company, C. W. Krau- 
shaar Galleries and the Weyhe Gallery. 

The exhibition of “The Arts of Czech- 
oslovakia,” assembled by the Interna- 
tional School of Art, falls into two 
groups, contemporary work and a col- 
lection of peasant arts and crafts. 
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French Sculptures 
Recently Acquired 
By Metropolitan 


Two important additions to the col- 
lection of mediaeval art—a painted 
stone statue of Saint Francis of Assisi | 
and a painted wood figure which can 
probably be identified as Frederick, 
Bishop of Utrecht—have recently been 
acquired by the Metropolitan Museum 
and are shown in the Room of Recent 
Accessions. 

The statue is described as follows by 
James J. Rorimer and William H. 
Forsyth in their scholarly article in 
the October Bulletin: 

“The statue of Saint Francis is as 
realistically conceived and as care- 
fully worked as a portrait head in a 
Flemish When it was ac- 
quired by the Museum, it was covered | 
with five layers of repaint, applied at 
different times. Though in places the 
coating was as much as a quarter of | 
an inch thick, nevertheless the quality 
of its mass was not concealed. Now | 
that its original surface is exposed, the | 
statue is interesting both because of | 
its form and because of the relation of | 


its color to its planes. 


painting. 


“Saint Francis is represented receiv- 
ing the stigmata. On his right hand | 
the wound is shown in the middle of | 
his palm with drops of blood issuing | 
therefrom and in his outer garment | 
just below his cowl is a triangular | 
space beneath which is a bleeding cut. | 
His head is tonsured and he wears the 
usual brown habit of the Franciscan 
friar, with a cowl and a light-blue gir- 
dle. His garment almost completely 
covers his feet (the toes of the statue 
have been broken). 


“The sculptor has caught in amaz- 
ing fashion many of the characteristics | 
ascribed to Saint Francis. When seen | 
under different lighting conditions and 
from different angles, the statue sug: | 
gests various aspects of this great per- 
sonality. In the full-length view ap- 
pears a youthful, demure cleric; in the | 
detail a mature man with sturdy fea- 
tures and worldly wisdom. 


“The sculpture is said to have come 
from the abbey of Citeaux, but it seems 
unlikely that a Cistercian monastery 
should have possessed a statue of Saint 
Francis. There are many statues, in- 
cluding one in the Morgan Wing and 
others in The Cloisters collection, 
which are stylistically similar to our 
Saint Francis. But with the exception 
of the magnificent tomb of Philippe 
Pot, Constable of Burgundy, which 
comes from the abbey church of 
Citeaux and which is now in the 
Louvre, I do not recall one that has an 
exposed surface so similar to what all 
must have had originally. These real- 
istic statues were produced in Bur- 
gundy chiefly during the XVth century 
by Flemish sculptors, or under their 





influence. The alabaster tombs of Philip 
the Bold and John the Fearless, Dukes 
of Burgundy, are perhaps the most fa- 
mous products of the school—the 
mourners from the tomb of John the 
Fearless being the actual forerunners 
of the statues of this type placed in 
churches all over Burgundy and else- 
where in France. It is difficult to date 








(Courtesy of the Metropolitan Museum of Art) 


STATUE PROBABLY OF 


| FREDERICK, BISHOP OF UTRECHT 


FRENCH, XV CENTURY 
Recently acquired by the Metropolitan 
Museum of Art. 


such statues precisely. The tradition 
started with Jean de Marville and the 
founding of the Chartreuse de Champ- 
mol in 1385 by Philip the Bold and con- 
tinued throughout the XVth century. 
We shall assign our statue to the XVth 
century without particularizing further. 

“Frederick, Bishop of Utrecht, the 
probable subject of the other statue, 
was martyred in his cathedral in 833. 
It is said that he would not allow the 
alarm to be sounded for the pursuit of 
his assailants until he was assured of 


typical 





The Art News 


their escape. In our statue the saint 
stands quietly with the palms of his 
long hands joined in a gesture indica- 
tive of pious submission to his fate. His 
tunic and undergarment are carefully 
laid back to show the wound in his 
stomach, which, with the wound in his 
neck on the left side, reveals the na- 
ture of his martyrdom. The entrails are 
drawn out of the abdomen and wrapped 
around the waist. Above them is a 
chain girdle, with one end hanging 
down in front—no doubt in recognition 
of the fact that the saint helped free 
many prisoners during his lifetime. 
His mantle is fastened with a morse, a 
clasp usually worn by an abbot or 
bishop—although also used by the low- 
er clergy. 

“When the statue was purchased it 
had five complete coats of paint; their 
removal revealed the splendor of the 
gold, blue, and red paint applied to the 
thick layer of gesso with which the 
figure was covered. 

“The statue is said to have come 
from a small church in the neighbor- 
hood of Nancy. The iron ring at the 


| back and the saint’s downward glance 
suggest that the figure must have been 


set against a wall or pier of the church, 


possibly in a niche, at a height above | 


the level of the eye. 


“The drapery of the statue shows a | 
reversion to the vertical tubular folds | 
sculpture. | 
However, the relaxed posture of the | 


i §$ THE PORTRAIT 
; ETCHINGS OF 


of XIIIth century 


saint, his loose locks of hair, and the 
tightness and precision of the modeling 


all bespeak the XVth century. The face | 


approaches portraiture in the carefully 
carved mouth with its sharp thin lips, 


in the double chin, and the long slightly | 


protruberant nose. In most of these 
respects the statue can be compared to 
the sculptures on the north tower of 
Amiens Cathedral—for instance, to the 


figure of the Dauphin, later Charles VI | 


of France. 


“Though the statue has the 


ship with Flemish sculpture. It may be 
compared to a figure of Saint John 
from a Crucifixion group in the Morgan 
Wing, which is of Flemish or possibly 


|German workmanship of about 1500. 


Because of its style and provenance 


our statue may be assigned to northern | 


France and may be dated in the second 
half of the XVth century.” 
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gray boards, linen back, lettered 


in gold. 





Two Dollars each, net, postpaid 


M. KNOEDLER & Co.., inc. 5 
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Saturday, November 2, 1935 


Coming Auctions 





AMERICAN-ANDERSON 
GALLERIES 





SHEPHERD PAINTINGS 


Now on Exhibition 
Sale, November 7 


The James G. Shepherd collection, 


comprising important paintings of the | 
XIXth | 
century schools and thirty-five notable 


French, Dutch and American 
bronzes by Barye, will be dispersed at 
public sale at the American-Anderson 
Galleries on the evening of November 
7. following exhibition starting today, 


py order of Mrs. James G. Shepherd, 


the owner. Corot, Daubigny, Diaz, 
Dupré, Millet and other Barbizon 
painters, Mauve, the brothers Maris, 
Israels, Neuhuys, Murphy, Wyant, 


Ryder, and Blakelock are among the 
artists represented. Outstanding paint- 
‘ings in the collection are Corot’s fa- 
mous “Un Pécheur a la Ligne: Sou- 
yenir du Pont de Mantes,” executed in 
1872-3 and hung at the Ecdle des 
Beaux-Arts in 1875, and Matthys Maris’ 
“L)Enfant Couchée,” his acknowledged 
masterpiece, painted in 1873. 
Daubigny’s “Le Loire & Nantes,” a 
serene and refreshing river view 
painted in 1873, Jean Francois Millet’s 
rugged painting “The Woodchopper,” 
and “The Laborers” by Josef Israels 
are important canvases not only of 
their respective schools but of the col- 
lection as a Whole. Other notable paint- 
ings of the twofold XIXth century 
Dutch school are Anton Mauve’s “Re- 


turning from Work” and his ‘Milking | 


The Arr News 





Time, Twilight,” exemplifying the lyri- | 


cal landscape, and Israels’ 
Madonna” and Albert Neuhuys’ “The 
New Toy,’ examples of poetic 
composition. Several paintings by the 
Maris brothers’ include 
Gathering” and “View of a 
Town” by Jakob Maris, 
Water’s Edge” 


“Cattle at the 


“The Bride” and “The Lady of Shalott.” 


Other paintings of the French school | 


are Corot’s “Environs de Chatillon-sur- 
Seine (Céte-d’Or),” Diaz de la Pefa’s 
“Forest of Fontainebleau,” Dupré’s “Le 
Chéne (Silvery Moonlight),” Harpig- 
nies’ landscape “Un Matin aux Loups 
prés de Bonny-sur-Loire” 
Latour’s “La Toilette de Vénus.” 
Leading exponent of the American 
school in the collection is J. Francis 
Murphy, represented by no less than 


ten paintings. Mostly portrayals of his | 


favorite New England autumn wood- 
lands, they include “The Wood Lot,” 
“In October,” “Sugar House,” “Summer 
Landscape,” “Early Autumn  Land- 
scape” and “Gray Day.” A dramatic 


landscape by Ralph Albert Blakelock, | 


“The Nymphs,” Sargent’s “Under the 
Willows,” Albert P. Ryder’s “Autumn 
Idyll,” Childe Hassam’s “The Cathe- 
dral” and Alexander H. Wyant’s “Early 
Spring” are other American canvases. 
The group of thirty-five bronzes by 
Barye is of particular importance to 
the collector, for it was formed during 
Barye’s lifetime by one man, E. Le Roy, 
and was purchased en bloc by Mr. 
Shepherd. Among these vivid plastic 
Interpretations of animal action are 
“Horse Surprised by Young Lion,” 
“Tiger Attacking an Antelope” and 
“Jaguar Devouring a Hare” and, among 
the single figures, “Bull on the Defen- 
Sive,” “Bull Rampant,” “Walking Lion” 
and “Walking Tiger.” 
(Continued on page 16) 
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by Willem Maris, and | 
Matthys Maris’ mystical compositions, | 


and Fantin- | 


“SABINE” 
This bronze bust is included in the catalog of property of the estate of the 


late Emma R. McAlIpin, and additions, to be sold at the American-Anderson 
Galleries on November 9. 


AUCTION SALE IN PARIS 
THE ESTATE OF 


Madame Edouard RENARD 
BEAUTIFUL JEWELRY 


COLLARS, RINGS, BROOCHES, BRACELETS 
MOUNTED WITH DIAMONDS, SAPPHIRES, 
EMERALDS AND COLORED STONES 


TWO IMPORTANT COLLARS OF PEARLS 


at the 


HOTEL DES COMMISSAIRES-PRISEURS 
9 RUE DROUOT, ROOM 1, PARIS, FRANCE 
Wed. & Thurs.,. NOVEMBER 20 and 21, 1935 


AT 2 P.M. EACH DAY 
PUBLIC EXHIBITION: Tues., Nov. 19th, from 2 to 6 P.M. 





Auctioneer: 


Me ANDRE COUTURIER 


56 Rue de la Victoire, Paris 
Expert: 
M. HENRY KAHN, Expert to the French Customs, 
390 Rue Saint-Honore, Paris 


Catalogues may be obtained from Me A. Couturier, Auctioneer, or con- 
sulted at the offices of The Art News, 20 East 57th Street, New York 
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RAINS GALLERIES 


(RAINS AUCTION ROOMS, Inc.) 
12-14 East 49th Street, New York City 


NOW ON EXHIBITION 
ON THE PREMISES 


AMERICAN ANTIQUES 


FURNITURE, GLASS, CHINA 
and RARE PEWTER 


CONTAINED IN 


“) ) 2 
C ‘Ver ? ¢ Brook 
RESIDENCE OF THE LATE 


MRS: CAROLINE H. BERTRON 
Cove Neck Road, Oyster Bay, L. |. 


PUBLIC SALE ON THE PREMISES 
Wednesday & Thursday, November 6 and 7, 1935 


EXHIBITION DAILY FROM 9 A. M. TO 6 P. M. 
(SUNDAY 1 TO 5 P. M.) 














AT THE GALLERIES 


AMERICAN and EUROPEAN 
PAINTINGS 


THE PRIVATE COLLECTION OF 


F. K. RICHARDS, ESQ. 


PHILADELPHIA 












Sold By His Order 
Gainsborough, Beechey, Van Dyck, Ramsay, Lilly, and others. 


PUBLIC SALE AT THE GALLERIES 


Friday, November 8, at 8:15 P.M. 


EXHIBITION DAILY FROM 9 A. M. TO 6 P. M. 
(SUNDAY 2 TO 5 P. M.) 





Sales Conducted by Messrs. THOMPSON and BADE 





JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 
30 West 54th Street New York 








OLD COINS and MEDALS 


WORKS OF ART 


EGYPTIAN — GREEK — ROMAN 
MEDIAEVAL and RENAISSANCE 


ARS CLASSICA, S. A. 
31, Qual du Mont Blanc, GENEVA (Swiss) 











LES FILS DE LEON HELFT 


ANTIQUE FURNITURE, TAPESTRIES, OBJETS D’ART 
RARE FRENCH SILVER 


4 RUE DE PONTHIEU, PARIS 
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FOREIGN AUCTION CALENDAR 





3 LONDON AMSTERDAM 
Sotheby's Van Waay-Graupe 
* - . 1 
; . : N ‘mber 5, e painting collection of 
* November 13, 14—Old English silve .  &. = — — a 
spoons GENEVA 
LEIPZIG W. Ss. Kundig 
i C. G. Boerner November 30—English and French embroi- 
deries 
November 26—Engravings by old masters PARIS 


November 27 














By DAUBIGNY 


This canvas appears in the James G. Shepherd collection of paintings and Barye bronzes, to be sold at the Ameri- 
can-Anderson Galleries on the evening of November 7. 


(Continued from page 15) 


McALPIN, THOMPSON 
ET AL. 
FURNITURE AND 
DECORATIONS 


Now on Exhibition 

Sale, November 9 
English and French XVIIth and 
XVIIIth century furniture and decora- 


tions, important bronzes, Brussels and | 


Aubusson Oriental rugs, 
Chinese porcelains, antique textiles, 
arms and armor, and prints, compris- 
ing property of the estate of the late 
Emma Rockefeller McAlpin, the col- 
lection of the late John R. Thompson 
of Chicago, Ill., and other properties 
are now on exhibition at the American- 
Anderson Galleries. Dispersal at public 
sale will be held the afternoon of No- 
vember 9. An outstanding piece in the 
sale is a bronze bust by Jean Antoine 
Houdon of his daughter, Sabine, at the 
age of six, sculptured in 1791. 

An English XVIIth century Jacobean 
carved and paneled oak room, about 
fifteen feet square, with its accompany- 
ing paneled fireplace, is a notable item. 
Important English furniture and deco- 
rations include an XVIIIth century 
Chippendale mahogany sofa covered in 
fine French needlepoint of the preced- 
ing century with back cartouche in 
“point St. Cyr” depicting Athene and 
her maidens; a Queen Anne walnut 
armchair covered in contemporary or 
earlier English needlepoint; and a pair 
of carved and parcel-gilded walnut wall 
mirrors of the same period, from Ed- 
ington House, Edington, Somerset, 
with a well-documented history. Brus- 
sels tapestry of about 1600 on ‘a four- 
fold screen displays bold winged amors 
amid fruit and flower decorations with 
four medallions illustrating early Bib- 


tapestries, 





lical scenes. A set of six mural can- 
vases for salon decoration, of the 
early XVIIIth century Flemish school, 
show rural scenes in Flanders. 

Eleven tapestries and some panels 
and border pieces include a rare oblong 
Tournai late Gothic millefleurs panel 
of about 1540 displaying two charming 
garlanded medallions, each showing 
identical landscapes with animals. 


| Among important Brussels silk-woven | 
examples is one, “Oedipus Delivered to 


the Herdsman 
Corinth,” portrayed in a 
landscape, which dates from about 
1690. Two others, showing “Flora with 
Cupid and Nymphs” and the royal arms 
of Spain, respectively, are of about 
1700. There are also some fine Aubus- 
son specimens, 


of Polybus, King of 


Remington, “The Cheyenne,” “The 
collection of the Hon. David Franklin 
Houston, former U.S. Secretary of Ag- 
riculture and Secretary of the Treas- 
ury, are the property of Harold Mc- 
Cracken, noted explorer. Other bronzes 
include pieces by Antoine Louis Barye; 
a notable bust, “Child Crying,” by 
Auguste Rodin; and some unusual ex- 


| amples by other artists. 


Among Oriental rugs an antique 
Fereghan Guli Hinnai carpet and a 
Persian carpet of roses are of excep- 
tional importance. 
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JUST COMPLETED 
STUDIO and GARDEN 


ELEVATOR APARTMENTS 


319 west9l th sr. 


3 ROOM STUDIO APTS. 


WITH SKYLIGHT 


19 x 22 ft. LIVING ROOMS 
ATTRACTIVE CHAMBERS 
LARGE KITCHENS 


ATTRACTIVE RENTALS 


LOEWI 


VENEZIA 


San Trovaso 960 


PERIOD ROOMS, FURNITURE 
EARLY TEXTILES & RUGS 























ONE EAST 





a |vember 6, 
magnificent | 


, z _ | tion, ornament, iron and 
Three equestrian bronzes by Frederic | and 
| 


Trapper” and “The Outlaw,” from the | 


WINDRIM LIBRARY 


Now on Exhibition 
Sale, November 6 


The library on art and architecture 
of the late John T. Windrim of Phila- 
delphia, Pa., will be dispersed at public 
sale at the American-Anderson Gal-| 
leries (N. Y. C.) the afternoon of No- 
following exhibition com- | 
mencing today. The collection com- 
prises a fine and varied assemblage of 
standard and unusual works on these 
subjects, covering many periods and 
countries. and including books on 
painting, sculpture, furniture, decora- 
metal work, 
gardens. The catalog comprises 
250 lots, among which are Ackermann’s | 
histories of the Universities of Oxford | 
and Cambridge, London, 1814 and 1815, 
illustrated with colored aquatints. 


VICKERY, MILLER ET AL. 
BOOKS, ETC. 

American-Anderson Galleries.—The dis- 
persal on October 23 and 24 of the general 
library of the late Willis Vickery of Cleve- | 
land, with additions from the collections of 
the late Jahu Dewitt Miller, Miss Ida Cush- | 
man and other sources, realized a grand | 
| total of $10,388. The highest price in the | 
| sale was $400, paid by Charles Sessler for a | 

first edition of Mark Twain's Huckleberry 





INC. 


EXHIBITION OF 


RECENT PORTRAITS BY 


BOSSERON CHAMBERS 


NOVEMBER 4th TO 2ist 


NEW YORK 


Finn, New York, 1885. 


LEVY 
ERIES 


Cable Address: 














57th STREET 





Hotel Drouot 
November 20, 21—Rare jewelry 


The 
XVIIth 


Ehlers collection of 


XIXth century 


drawings of the 














JAC. s-enrenate H U D S O N CHAS, PRIRDENDERG 
FORWARDING & SHIPPING CO., INC. 
NEW YORK 
CUSTOM HOUSE BROKERS 
AND 
sittin, FORWARDING AGENTS lice 
17 STATE ST. 323 East 38th St. 


EXPERTS IN CLEARANCE 
THRU U. S. CUSTOMS OF 
PAINTINGS and WORKS OF ART 


OLD 
MASTERS 


IN THE FINE ART OF 
PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 
WORLD. 
WAREHOUSE, PACKING and SHIPPING DEPARTMENT 
On arrival of shipments at the port, we can arrange for U. S. Customs examination 


at our warehouse (under Customs regulations) where our facilities and experienced 
employees permit us to assure the most careful handling, unpacking and delivery. 


Telephones: 


“JACBERG” BOwling Green 9-4151 to 4154 


LONDON 
Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 
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OLD AND MODERN PRINTS 


On Exhibition, November 3 
Sale, November 7 





Etchings, drypoints, woodcuts and 
engravings executed by old and modern 
masters will go on exhibition at the 
Plaza Art Galleries tomorrow, prior to | 
sale on November 7. Impressions of 
plates by Rembrandt, Durer, Lucas Van 
Leyden and Van Ostade are included 
among the engravings of the Northern 
School. 


Outstanding among the modern prints 
are Whistler plates, etchings by James 
McBey and Seymour Hayden. Alphonse 
Legros, Pennell, Zorn, and Blampied | 
are represented by several prints. Amer- | 
ican prints include work by Kerr Eby, | 
Frank Benson, Roland Clark and 
Arthur Heintzelman. From the East- | 
hampton series of the late Childe Has- | 
sam, “Old Mulford House” is particu- | 
larly noteworthy. Other contemporary 
artists represented are Briscoe, Brock- 
hurst, John Taylor Arms, Robert Austin | 
and Levon West. 





The collection, to be sold by order 
of Paul R. Gordon, of 1450 Broadway, | 
will be on view Sunday, November 3, 
from 2 to 5 P. M. and every day there- 
after from 9 to 5, until November 7 | 
when it will be sold at 8:00 P. M. In| 
addition to the prints, a collection of 
furniture and decorations to be sold on 
Friday, November 8, will be on view 
for several days preceding the sale. 


RAINS GALLERIES 


BERTRON AMERICAN 
ANTIQUES 


Now on Exhibition 
Sale, November 6, 7 
The American antiques including fur- 
niture, china, glass and pewter con- 
tained in “Over The Brook,” residence 
of the late Mrs. Caroline H. Bertron, 





Cove Neck Road, Oyster Bay, L. I., will 
be dispersed by public sale on the prem- 
ises on Wednesday and Thursday, No- 
vember 6 and 7, under the management 
of Rains Galleries. 

The four-session catalog contains fine 
examples of early American furniture. 
The Hadley tulip-carved chest bearing 
the initials of the King family of Al- 
bany, circa 1700, is one of only six 
known chests of this distinctive type to 
have ball feet. A cherry tall case grand- 
mother clock by William Cranford, 
circa 1780; a William and Mary curly 
maple chest, circa 1710; a Queen Anne 
cherry highboy, Connecticut, circa 1740, 
and a maple Pilgrim Carver armchair, 
American, circa 1680, are some of the 
varied and representative examples in- 
eluded. 

A fine example of early Connecticut 
(about 1740) cabinetwork is the pair 
of New England hickory and maple 
brace-back armchairs, signed by I. 
Sprosen, while the early walnut great 
gateleg table, American, circa 1720, is 
unusual in size. Typically New England 
is the lady’s Queen Anne maple slant 
front desk on frame, circa 1730, with its 
delicately turned and tapered legs, and 
the fine Queen Anne bonnet top high- 
boy, circa 1740, of the same wood. Sev- 
eral clocks are present, among them a 
rare Chippendale mahogany shelf clock 
by E. Tabor, American, circa 1700. A 
hickory, pine and maple Windsor eight- 
legged settee, American, circa 1760; a 
large Jacobean oak Welsh dresser and a 
pair of New England hickory and maple 
brace-back armchairs by T. Drake, New 
York, circa 1740, may also be seen in 
this Oyster Bay estate. 

The fine collection of Bristol, Sand- 
Wich and Waterford glass, in the sel- 
dom found amethyst and emerald green 
colors, should also be mentioned as well 
a8 the Leeds, Wedgewood and Stafford- 
shire china. 

The rather extensive collection of 
Pewter boasts of both English and Con- 
tinental examples as well as early 
American and the objects are varied as 
to both period and utility, including 
lankards, sets of plates, caddies, boxes, 
borringers, muffinieres and the like. A 
group of rugs includes several varieties, 
among them New England hooked rugs, 
featuring a fine large example measur- 
ing eleven by eight feet, and two rich 
silk Kashan rugs of iridescent sheen 
and soft pastel quality. 

he exhibition will be open for free 

Dublic view daily commencing today, 

om 9 to 6 P. M. (Sunday, November 3, 
from 1 to 5 P. M.) The public sale will 
lake place on the premises Wednesday 
and Thursday, November 6 and 7 at 
10:30 A. M. 





HADLEY TULIP-CARVED CHEST 


Included in the collection of American antiques, contained in the Oyster Bay, 

L.1., residence of the late Mrs. Caroline H. Bertron, which will be dispersed 

on the premises on November 6 and 7 under the management of the Rains 
Galleries. 


RICHARDS PAINTINGS 


Now on Exhibition 


Sale, November 8 


Rains Galleries places on exhibition 
today American and European paint- 
ings, the private collection of F. A. 
Richards of Philadelphia to be sold by 
his order Friday evening, November 8, 
at 8:15 P. M. The collection, assembled 
over a period of thirty years, represents 


some of the best examples of European | 


and American artists. Of particular in- 
terest is a painting by Pedro Campagna. 
The painting, generally believed to be 
the inspiration for a slightly different 
composition by Rubens, has for its sub- 
ject “The Holy Family.” 


There are two de Loutherbourgs, 
Gainsborough’s “General Wolfe,” a 
landscape attributed to Rembrandt, 


and works given to Tintoretto and Van 
Dyke. Other paintings include examples 
of Pynacher, Netcher, Sir Godfrey Knel- 
ler, Bercher, Van der Velde, Velasquez, 
Sir Peter Lely, John Crane, Harlow, 
Morland and Sir William Beechey. 


New York Auction 
Calendar 








American-Anderson Galleries 
30 East 57th Street 
November 6—Architectural and art library 
of the late John T. Windrim of Phila- 
delphia, Penna. Now on exhibition. 
November 7—The James G. Shepherd col- 
lection of paintings of the Dutch, French 
and American XIXth century schools 
and Barye bronzes. Now on exhibition. 
November 9—English furniture, tapestries, 
Chinese porcelains, and objects of art, 
including property of the estate of Emma 
R. McAlpin and property collected by the 
late John R. Thompson of Chicago, Llli- 
nois. Now on exhibition, 


Plaza Art Galleries 
9 East 459th Street 

November 7 (evenings) Etchings, dry 
points, woodcuts and engravings by old 
and modern masters. On exhibition, No- 
vember 3. 

November 7 (afternoon)—Jewelry, prop- 
erty of the estate of Martha M. Hall, 
to be sold by order of the executors. On 
exhibition, November 3. 

November S——-Furniture and 
On exhibition, November 3. 


Rains Galleries 
12 East 49th Street 


November 6, 7—American antiques, 


decorations. 


con- 


tained in “Over the Brook,” residence 
of the late Mrs. Caroline H. Bertron, 
Cove Neck Road, Oyster Bay, L. IL, to 


be sold on the premises. Now on exhibi- 
tion. 

November 8 — American and 
paintings, collection of F. A. 
Philadelphia. Now 


European 
Richards of 
on exhibition. 


| Kaufman Dispersal | 








Art NEWS 


NEW ENGLAND, CIRCA 1700 


Of American Antiques 
Brings Good Total 


An unusual number of private buy- 
ers vied with each other in securing 


choice examples of American furniture | 
from the collection of Hyman Kauf- 


man, of which Part II was dispersed 
at the American-Anderson Galleries 
on the afternoons of October 25 and 26. 
The sale of the second part of this 
well-known collection realized a total 
of $62,787, which, added to the figure 
brought by the dispersal of Part I in 
April, 1934, makes the total for the en- 
tire collection more than $136,000. 
Brisk bidding marked this early season 
sale and the results augured well for 


| the general trend of auction prices. 


The highest single price was $1,650, 
paid by W. H. Woods for an important 
Goddard carved mahogany block-front 
secretary, fashioned in New England 


|} in the XVIIIth century. The same buy- 


er secured for $1,050, a richly carved 
mahogany and rose damask couch, at- 
tributed to Samuel McIntire. A rare 


Chippendale mahogany small bombe 
bureau, Massachusetts (?), XVIIIth 


century, went for $1,400 to Maurice 
Rubin, who also purchased a rare ma- 
hogany kidney-dial shelf clock by 
Simon Willard, Roxbury, Mass., circa 
1810, for $1,300. Joseph H. Dunn gave 


| $1,100 for a mahogany block-front writ- 
| ing desk with claw and ball feet, New 


England, XVIIIth century. 
Other high prices obtained in the dis- 
persal are as follows: 


111—Chippendale mahogany claw- 
and-ball foot serpentine-front 
bureau—American, XVIIIth cen- 
tury; Harold Treanor 
170—Chippendale mahogany  kettle- 
base claw-and-ball foot desk— 
American, XVIIIth century; 
SO “TRE ng 6 6-h 0.0 bb 6 0 0a 
Sheraton inlaid mahogany and 
satinwood settee—American, late 
XVIIIth century; W. W. Sea- 
man, agt. 
319—Chippendale carved mahogany 
and green damask sofa—Ameri- 
ean, XVIIIth century; Ginsburg 
ee Perr si rt a eae er ee 
Hepplewhite finely inlaid ma- 
hogan and bird's-eye maple side- 
board—attributed to James Sey- 
mour, Boston, late XVIIIth cen- 
tury; Maurice Rubin ......... 
357—Chippendale finely carved ma- 
hogany claw-and-ball foot card 
table—attributed to William Sa- 
very, Philadelphia, XVIIIth cen- 
tury ; Brooks Reed 
409—Rare Sheraton maple _ reeded 
four-post tester bedstead—New 
England, circa 1800; Henry Ja- 
cobs 
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44 Avenue Kleber 








NEW YORK 
680 Fifth Avenue 


EHRICH-NEWHOUSE | 


GALLERIES, Inc. 





he 


LOAN EXHIBITION OF PAINTINGS OF 
HORSES, HOUNDS and DOGS by 


BEN MARSHALL 


(1767-1835) 


TO COMMEMORATE THE 
CENTENARY OF HIS DEATH 


NOVEMBER Sth TO 30th 





Ww 


578 MADISON AVENUE 


Between 56th and 57th Streets 


NEW YORK 
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BACHSTITZ | 


INC. 


PAINTINGS | 
ART OBJECTS 
CLASSICAL 
ANTIQUITIES 


~“S~ 


NEW YORK 
Sherry-Netherland Hotel 


THE HAGUE 


11 Surinamestraat 











OLD PAINTINGS 
WORKS of ART 


MUNICH 
Maximilians Platz 7 














LILIENFELD GALLERIES 


PAINTINGS 






NEW YORK 


| 


21 EAST 57th STREET 








18 The ART NEws 





50 East 57th 


Arthur Ackermann & Son, 


Edward Garratt, Inc., 485 Madison Avenue | New School for Social Research, 12th St.— 


Street—Exhibition of XVIIIth century Exhibition of English and French Exhibition of sculptural and archite« 
English furniture, to November 31. XVIIIth and XIXth century furniture. tural sketches and designs for public 
projects, 


L. Alavoine & Co., 712 Fifth Avenue—Ex- | Grand Central Art Galleries, 6th Floor, 15 


hibition of French interior decoration Vanderbilt Avenue—-Annual Founders’ |New York Public Library, Central Bldg.— 
and furniture. Show. Exhibition of etchings and lithographs 
se , 7 by Walt Kuhn; exhibition of moder: 
American Fine Arts Society, 215 West 57th |Grand Central Galleries, Fifth Avenue color prints; recent additions ~ the 
Street—Seventeenth annual exhibition of Branch, Union Club Bldg. Paintings b) print collection, to November 30. 
the New York Society of Painters, to No Hovsep Pushman, November 5-16. : 
vember 5. . . ; 
Felix Gouléd, 54 East 57th Street—Exhibi- | Newark Museum, N. J.—Memorial exhibi 
American Folk Art Gallery, 113 West 13th | tion of ancient tapestries, old masters, | Uon, of Rag by “Pop” Hart, to De 
Street—Opening exhibition of folk art, Aubusson rugs intique furniture and | Semmes Ss Sues and insect engravings 
from November 5. | works of art | ») tobert Have i; modern American 
| |} paintings and sculpture from the mu- 
An American Place, 509 Madison Avenue | Guild Art Gallery, 37 West 57th Street seum collection, 
Watercolors, drawings and oils (1934 Gouaches, watercolors and drawings by 
1935) by John Marin, to December 15. Boris Aronson, to November 30 |} Arthur U. Newton Galleries, 11 East 57th 


Street Exhibition of old masters. 


Itammer Galleries, Ine., 682 Fifth Avenue 
Exhibition of a group of works by the | 
Russian court jeweler, Fabergé. 


Another Place, 43 West Sth Street—Paint 
ings and watercolors by Elias Goldberg, 
to November 30. 


Dorothy Paris Gallery, 56 West 53rd Street 
Oils, water and drawings by 
Fega Blumberg, November 4-23 


olors 


Arden Galleries, 460 Park Avenue—Exhi-|Arthur H. Harlow & Co., Ine., 620 Fifth 





bition of sculpture in interiors by Allen Avenue—Sporting prints, to November 9. | parish-Watson, 44 East 57th Street—Exhi- 

Clark, Paul Manship, Edward McCar- bition of Persian pottery of the Xth- 

tan, Albert Stewart and Wheeler Wil-|Marie Harriman Gallery, 61 East 57th X1Vth centuries; Chinese porcelains. 
liams, to November 10; children’s por- Street Exhibition of XIXth century 

traits by Helen Blair and Lucia Buckle French primitives, November 5-23. Frank Partridge, Inc., 6 West 56th Street 

Hart, to November 23, : Exhibition of old English furniture, | 

' o . Jacob Hirsch, Antiquities and Numismat- porcelain and needlework 

Argent Galleries, 42 West 57th Street— ics, Ine., 30 West 54th Street—Exhibi- . 


Watercolors by Lena M. Newcastle, dec- 


A.W.P&S. tion of Egyptian, Greek, Roman, Mediae- 


: Georgette Passedoit Gallery, 22 East 60th 
val and Renaissance works of art. 


Street—Watercolors and drawings by | 

William L’Engle, to November 15. 
Kennedy Galleries, 785 Fifth Avenue—Ex- | 
hibition of etchings by Elizabeth O'Neill | Raymond and Raymond, 40 East 49th | 
Verner. Street—Exhibition of facsimile reproduc- 
tions of Blake illustrations. | 


orative paintings by the N. 
November 4-16. 


Art Mart, 505 Eighth Avenue—Oils, water- 
colors, lithographs and etchings by Ra- 
phael Soyer, Reginald Marsh, Joseph 
Margulies, Harry Sternberg, Jerome 
Meyers, Moses Soyer and others, to No- 
vember 30. 


AWA Gallery, 353 West 57th Street 





Kent-Costikyan, 
Exhibition of 
from 


Inec., 711 Fifth 
antique and 
rug-making 
the world. 


Avenue— 
modern rugs 
countries throughout 


Rehn Galleries, 
bition of 


683 Fifth 
recent 


Exhi- 
Burch- | 
Pougialis. 


Avenue 
watercolors by 
field, oils and watercolors by 


Sum- 


mer sketches and small paintings by 
AWA artists. Keppel Galleries, 16 East 57th Street— | Reinhardt Galleries, 730 Fifth Avenue— | 
, ze . “xhibitior f lithographs of the ize ax oO of , asters naw 
Isabella Barclay, Inc. 136 East 57th Street | fing’ hy Ueorge Bellows. ie ey OR RM, 
Exhibition of antique furniture, tex- . ne rench and American contemporary art. 


tiles, wall papers and objects of art. Kleemann Galleries, 38 East 57th Street— 


sent te - é nee Reynolds Galleries, 48 West 57th Street— 
) ) o selecte ~ ( > ee . A A 7 | 
Bignou Galleries, 32 East 57th Street—Ce- — n of selected prints by Childe Paintings by Pachita Crespi, November | 
zanne and the Impressionists, to Novem- oe aay 4-11. 
ber 30. Knoedier Galleries, 14 East 57th Street— 


Exhibition of paintings by old masters | Rosenbach Co., 15-17 East bist Street— 


Brooklyn Museum, Eastern Parkway— and French impressionists; “Fine Prints Exhibition of furniture, paintings, tap- 
Exhibition of “The Arts of Czechoslo- of Two Centuries.” estries and objets d'art. 
vakia"; etchings and lithographs by 
Henri Matisse, to December 1; original | Kraushaar Galleries, 680 Fifth Avenue— | Schaffer Galleries, 86 West 50th Street— 


paintings and drawings of natural his- 
tory subjects, to November 17; facsimile 
reproduction of portrait drawings from 
the XVth-XVIIIth century, to Novem- 
ber 12. 


Decorative panels by Charles Prender- 


Exhibition of recently 
gast, to November 9. 


Imperial treasures. 


acquired Russian 





John Levy Galleries, 1 East 57th Street— 


Bas . Schwartz Galleries, 507 
Recent portraits by C., Bosseron Cham- 


Paintings by Emile A. 


Madison Avenue— 
Gruppe, charcoal 






_— _ , bers, starting November 3, drawings by William J. Rogers, Novem- 
Brummer Galleries, 55 East 57th Street— ber 4-16. 
Embroideries by Marguerite Zorach, to | Julien Levy Galleries, 602 Madison Avenue 
November 18. Paintings by Abraham Rattner, to No-|geott & Fowles, 745 Fifth Avenue— 


Florence Cane School of Art, 1270 Sixtn| Y°™>er l® Exhibition of XVIIIth century English 








Avenue—Lithographic paintings and modern drawings. 


Amero, to November 9. 


Ralph M. Chait, 600 Madison Avenue 
hibition of Chinese art objects. 


works by Emilio | ,jlienfeld 
Street 
Mother,” by 
vember 9. 






Galleries, Ine., 21 East i7th 
Exhibition of sculpture, “Soul of 


Messrs, / S Ory * 
Guide B. de Val. to Neo- fessrs. Arnold Seligmann, Rey & Co., Inc 


11 East 52nd Street—Exhibition of tap- 
estries, old masters, antique furniture, 


Ex- 

















Children’s Centre, 106 East 57th Street 
exhibition of Japanese Furoshiki, 
through November. 


Contemporary Arts, 41 West 54th Street— 
Paintings by Paul Kelpe, to Novem- 
ber 16. 


Delphic Studios, 724 Fifth Avenue—Mexi- 
can sculpture, lithographs and drawings 
by Mr. and Mrs. Frederic Victor Guinz- 
burg, to November 10. 


Macbeth Gallery, 11 East 57th Street— 
Exhibition of paintings by Americans. 










Pierre Matisse Gallery, 51 East 57th Street 
“Old Peru—Textiles, Pottery, Sculp- 
tures,’ to November 16. 


Guy E. Mayer Gallery, 578 Madison Ave- 
nue—Prints by Arthur Briscoe, 
ated antique Chinese porcelains, Novem- 
ber 4-23. 


decor- 


sculpture and objets d'art. 


Sixtieth Street Gallery, 138 East 60th Street 
Exhibition of paintings by fifty Amer- 


icans, 
Marie Sterner, 9 East 57th Street—Pic- 
tures and screens by Porter Woodruff, 


original drawings by H. A. 
November 9. 


Webster, to 


Symons, Ine., 720 Fifth Avenue—Exhibi- 
tion of antique furniture and objects of 
































Metropolitan Galleries, 730 Fifth Avenue— 


art. 
Exhibition of works by old masters. 



















Downtown Gallery, 113 West 13th Street 
—Recent paintings and sculpture by 


, } \ Ton Ying Galleries, 5 East 57th Street 
twelve American artists, to November 9. 


Metropolitan Museum of Art, 82nd St. and Exhibition of Chinese art. 
Fifth Avenue Loan exhibition of 
French painting and sculpture of the 
XVIIIth century, starting November 7; 
French prints and ornaments of the 
XVIIIth century ; Egyptian acquisitions, 
1934-1935. 


A. 8S. Drey, 630 Fifth Avenue—Exhibition 
of paintings by old masters, antique 
sculpture and furniture. 


Uptown Gallery, 249 West End Avenue 
Paintings by the group, to November 7. 


Valentine Gallery of Modern Art, 69 East 
57th Street—Paintings by Utrillo, from 
the collection of Paul Guillaume, No- 
vember 4-23. 


Durand-Ruel Galleries, 12 East 57th Street 
—Paintings by Claude Monet, to Novem- 
ber 9. Michaelyan Galleries, 515 Madison Avenue 

-Exhibition of XVIth, XVIIth and 
XVIIIth century Oriental prayer and 
hearth rugs of various sizes, 


Durlacher Bros., 670 Fifth Avenue—Exhi- 
bition of paintings by old masters. 


Ehrich-Newhouse Galleries, 578 Madison 
Avenue—Portraits of dogs and horses, in 
oil and pastel, by J. Duncan MacGregor, 


Vernay Galleries, 19 East 54th Street— 
Autumn exhibition of XVIIth and 
XVIIIth century English furniture, por- 

Midtown Gallery, 605 Madison Avenue celain, silver, needlework, paneled rooms. 

Paintings by Paul Mommer, group show, 


. to November 16. Walker Galleries, Ine., 108 East 57th Street 


Jr., to November 9; paintings by Ben —Exhibition of paintings by six Ameri- 
Marshall, November 4-30; English an-|Mileh Galleries, 108 West 57th Street— cans, opening November 11. 
tiques, table decorations and gifts Watercolors by Millard Sheets, to No- 


brought from abroad by Mrs. Ehrich, to 


vember 16. 
December 28. 


Julius Weitzner, 86 East Si7th Street— 
Exhibition of German and Italian primi- 

Montross Gallery, 785 Fifth Avenue— tives. 

Paintings by John Eddy Hutchins, to 


November 9. 


Daniel H. Farr, 11 East 57th Street—Ex- 
hibition of antique furniture, silver and 


Weyhe Gallery, 794 Lexington Avenue— 
porcelains. 


Selected prints and drawings by Ameri- 
Roland Moore, Inc., 150 East 55th Street— can artists. 


Ferargil Galleries, 68 East 57th Street— Exhibition of Chinese art. 


Group show of Americans, to Novem- Whitney Museum, 10 West 8th Street— 
ber 12. Morton Galleries, 130 West 57th Street— Fifth anniversary exhibition of selec- 
Watercolors by Edith H. Heron, to No- tions from the permanent collection, to 

Fifteen Gallery, 37 West 57th Street— vember 9. November 8, 


Group show of painting and sculpture, 
to November 9. Museum of Modern Art, 11 West 58rd Street 


Paintings and drawings by Yon Goak, Wildenstein Galleries, 19 East 64th Street— 


Carl Fischer Art Gallery, 61 East 57th Exhibition of paintings by old masters 





— 
ee 


Saturday, November 2, 1935 


We give you a 
SELECTED 
AUDIENCE 


¢ 

Ti. dealer who utilizes the New York American’s Annual 
Supplement on Art, Antiques and Decorations will be reaching a 
ready-made market, a hand-picked audience. He will be reaching 
many thousands of people who will turn to these special pages 
because of their interest in objects of art. This, plus the fact 
that the advertising rates are unusually low, makes the Supple- 
ment a most profitable medium for dealers in art, antiques and 


decorations. 


Seventh Annual Supplement on 


Art, Antiques and Interior Decorations 


Sunday, November 17, in the 


New Bork American 


NEW YORK’S MOST INTERESTING NEWSPAPER 


eek eens 


VALENTINE GALLERY 


69 EAST 57th STREET, NEW YORK 


EXHIBITION 


UTRILLO 


MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
G9 


WILLIAM MACBETH, Inc. 
11 East 57th Street New York 





' 











REINHARDT 
GALLERIES 





730 Fifth Ave., New York 













Street—Exhibition of English and Con- 
tinental paintings and drawings, old and 


modern, 






November 6-January 5. 


Museum of the City of New York, Fifth 
Avenue at 104th Street—‘‘New York in 


and French XVIIIth century sculpture, 


furniture, tapestries and objets d'art. 

















Howard Young Galleries, 677 Fifth Avenue 
—Exhibition of old and modern paint- 
ings. 
















Fiction,” etchings and lithographs; 
“XVIIIth Century Costumes in Settings 
of the Period.” 


French & Co., Ine., 210 East 57th Street— 
Exhibition of antique tapestries, textiles, 


furniture, works of art, paneled rooms. Yamanaka Galleries, 680 Fifth Avenue— 


Exhibition of antique Chinese paintings, 
sculpture and jades. 


J. B. Neumann, Ine. (New Art Circle), 509 
Madison Avenue — Exhibition of early 
work by Max Weber; paintings by Kan- 
dinsky and Klee, from November 4. 


Frederic Frazier, Inc., 9 East 57th Street 
—Exhibition of paintings by old masters. 


Gallery of American Indian Art, 120 East 
57th Street—Exhibition of watercolors, 


rugs, pottery and jewelry, old and mod- 
ern. 








IDOWNTOWNOA 


OPENING EXHIBITION 


Important Recent Work 
PAINTINGS & SCULPTURE 
by twelve 
LEADING AMERICAN ARTISTS 


113 WEST 13th St. — NEW YORK 
Exhibition of Paintings by 


JOHN E. HUTCHINS 


Until Nov. 9th 


MONTROSS GALLERY 


785 Fifth Avenue, New York 


V 


Gallery for French Art, Rockefeller Cen- 
ter—Exhibition of French art. 


WALKER 
PALER REE S 

OPENING NOV. 11 
PAINTINGS BY 

SIX AMERICANS 


108 EAST 57th STREET 
NEW YORK 


Gallery of Living Art, 100 Washington 
Square—Exhibition of eight recent ab- 
stractions by George L. K. Morris, to 
November 27. 
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ARTHUR 


BRISCOE 


Also a Collection of 
ANTIQUE CHINESE 
DECORATED PORCELAINS 
Nov. 4th-23rd 


GUY E. MAYER GALLERY 
578 MADISON AVE. AT 57th ST., N. Y. 








CONSERVATION ~ RESTORATION 


OF PAINTINGS 
M.J. ROUGERON 101 PARK AVENUE 


NEW YORK ARCHITECTS BLDG. 


Studio founded in Antwerp 1840, Paris 1880 Member American Artists Professional League 
Established in New York since 1907 and Antique & Decorative Arts League 





The MAYFLOWER NEW YORK 


overlooking 


CENTRAL PARK 
Convenient to Art Centers 


. all the advantages of what is considered 
one of New York’s finest locations . . . on 
wide Central Park West, facing the Park .. . 
are enjoyed at The Mayflower. Quiet, resi- 
dential . . . a retreat from the noise and bustle 
of more congested areas . . . yet exceptionally 
convenient to all business and theatre districts. 

$3 a day, single ...$4 double 
$75 a month, single $80 double 
Also unfurnished apartments. 


Serving pantries .. . electrical 
refrigeration. 


“spt ple Oi DR i Ie RRNA ER SET RACE PME AINE Si 0 ey Rabie: 





CAFE du PARC 
for 
LUNCHEON 
é COCKTAILS 


DINNER 


MAYFLOWER 
NEW YORK 


THEODORE BADMAN 
Managing Agent 


Wa ter J. WEAVER 
Manager 


61st to 62nd STREETS 





ON CENTRAL PARK WEST . . °\e 


Printed by WNU, New York 





H. MICHAELYAN 


INCORPORATED 


“The Aristocracy of Rugs” 





A FiretH AVENUE MANSION 
This Kerman rug in its rare tones of blue and brown fittingly 
supports the gorgeous setting of a richly appointed room. 


NOW ON EXHIBITION 
XVI, XVII & XVIII CENTURY 


ORIENTAL RUGS 


Fine Prayer Rugs, Hearth Rugs, Room Size and Oversize, also numerous Choice Small Examples 





515 MADISON AVENUE at 53d Street NEW YORK 


PALM BEACH GALLERIES: 265 PALM BEACH AVENUE 


We have clients interested in purchasing entire collections 
or individual examples. We invite correspondence from own- 
| 


ers who wish to dispose of outstanding rugs and tapestries. 
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PAUL ROSENBERG 


ESTABLISHED IN 1878 





ENTRANCE TO THE GALLERIES IN PARIS 


SELECTED PAINTINGS 


of the XIX and XX Centuries 


& 


21 RUE LA BOETIE, PARIS 


HOTEL PIERRE, NEW YORK 


